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Well,1984 is here and is Big Brother watch­
ing you? Whatevers happening,Big Brother 
and his mates dont seem to be going to gig. 
anymore.llhy? \rho knows,but £3.50 for 40 
minute sets seems to be the non, and the 
punter knows what to expect.What beca.uie of 
the unexpected? 
Lets hope 1984 is going to be better than 
1983-still it cant be any worse.It was a 
year when bands split up,lost direction, 
became self indulgent,lost themselves in 
their own imagery and generally messed 
things up ..•• the spirit of good 11Usic need 
to be uplifted by the up and collling bands 
who need to hold on to their honesty and 
integrity. 
I hope something happens or people llight 8't'..t' 
desperate and start watching the '1!V or 
listening to their hair grow. 

JAKE 
Basement flat,37A Hilldrop Rd,London N7 

Back lssues :- 1,2,~,5 are sold out. 
*4 :- ~ister~ of Mercy,Cocteau Twins,Danse 

society,Joolz,Ylux. 
*6 :- Danse Society,Smiths,Living in Texas, 

Orson Family,Yip Yi p Coyote,Specimen, 
Look Back in Anger. 

)Op+ SAE each.Cheques/postal orders should be 
made pa:,able to J.JACO~.Thanks. 

BRIGANDAGE are alive and kicking-more details 
next issue. 

SINGLES. 
If you want to dance around the room with a 

hoover then you should experience the African jazz 
rhythms of Orchestre Jaziras "Sakabo"(Beggars) or 
the quieter "Yew Nbo Ose"(Red Flame) by Kabbala.On 
the other hand,you want to experience go~s, 
aan •••• the psychedelia/Byrds revival starts with 
two singles on Creation:"Flowres in the sky"-the 
Revolving Paint ~,and"Fifty years of fun"-.!!if.£ 
~~- ••• not my ce.p of tea but good old punk: 
rockers are~ Sguad."Black Sheep" with new 
singer Lia , is a well produced punk: record with 
power,whilst Ligotages debut,"Crime and Passion", 
is full of guitar riffs and Beki 1 s vocals,which 
have improved so much ...• play ooth records loud! 
!h!. Ni ti les always bring a smile to my face. 
•Crafty Fag" Red Fla.1J1e) is a typical song with 
Robs uncompromising vocals,twangy guitars and 
bouncy drums.Cornwalls Elephant!!!.!£ remind me of 
the Virgin Prunes which is a compliment •••. a fine 
debut single,"Ask/Burning Halo"(Fragile) is worth 
buying if you like good music.Available for £1.30 
fro■ P.Reid c/o Fragile,18 Castlemead Drive,Salt­
ash,Cornwall,PL12 44G.Barnsley band Party .J2&s 
"Row the Boat Ashore" has a very dominant bass 
line,powerful drums and guitar filling the spaces 
with ha.r■onios etc,whilst the vocals are strong ..• 
beware of the ~right orange cover!Available for 
about &1 from Stephen Drury,12 Pickup Cresent, 
Wombwell,S.Yorks.Another fine record is fro■ 
Northamptons !h!. Tempest. "Montezuma"(Anagraa) 
is a musical lflYStery trip vith haunting vocals •..• 
'sugar and spice and ~11 .hinge nice'.Talking of 
nice things,"Juggler of Hearte"(Red Flame)by 
Cvnthia Scott is a snappy little jazz tune full of 
twinkling piano,wandering base and the seductive 
voice of Cynthia •••• a classic!A couple ■ore 
releases from the quality- label Red Flame are 
Shiny !J!!2 Shinevs rerecording of "Wai ting for u11" 
fro■ ~heir debut album •.•• a quirky little pop song 
with the nice vocals of Flo Sullivan while Artery, 
a rather strange group to pin down,give "The 
Alabama Song" a bar room treatment ••.. piano and 
Violin backing,giving the song a bizzare atmosp­
here while 1!!I!!! Harrows "Our little Girl"(Red 
Flame) has ·~ fine electronic keyboard sound and is 
well worth checking out. 

v,c.e. s~D. 

LP's :-
"Blood on the Cats" (Anagram). Various .!!:li.li.ll-

A collection of Blood groups,featuring the 
finest in rockabilly/trashabilly-the Meteors,Guana 
Batz,Sunglasses After Dark,Bone Orchard,Escalators 
Sting-Rays etc etc •••. probably one of the best 
compilations ever-buy it or have your blood sucked 
out! 

"Colour Box" ~) -~ ~ 
A mini fourtrack album that arrived on my 

doorsteo when I was feeling low,and lifted me un .. 
.. lots of k.efboards/synths at distortion level 
(Well,almost) .•.. good dance music-"Keep on pushing'' 
is a classic.New singer Lorita has a wonderfully 
seductive voice which cuts through the music,as 
does the telephone conversation/effects etc. 
Essential! 

"Perverted bv Lg.nguage"(Rough Trade) - The Fall 
The ever consistant Fall release yet 

another classic album of discordant pop songs .. 
the music remains the same-lots of drums and 
guitar with the ever faithful vocals of Mark E 
Smith ••.• who knows what goes on inside his head 
but they sure are good tunes.'Eat y'self fitter' 
to the Fall. 

"Hvsterics"(Ink/Red Flame) - The Nightingales 
The jlllti image of pop is best sUlllllled up by 

The Night,ngales but somehow t~eir songs seem 
very catchy.The band are broadening their 
horizons with a better production and more 
instruments used,including a banjo •••. The Night­
inp:ales with a banjo ..•. I wonder if Rob Lloyd 
will ever work in a vegetable shop? 

JAYNE HOUGHTON 
PHOTOGRAPHER 

I EAST CHLKHFIELD ~D 
LCN[X)I\J W3 7LL 

(~11) 74~" $Gl7 



Despite havinc a Ge~m!ll'l 
naree,GeschlecitAkt actue.lly hdl 
from the wilds of Shepherds Dush 
and consist of Robbi on vocals, 
Seven on euitar,Richard on bass 
and drummer John. 

The bend have r,igeed 
around London for the past six 
m~nths and have s~pported bands 
like Lords of the new Church and 
Furyo etc; As a result,the band 
h2ve e,-..ined !lome attention but 
have Ul\fairly been compared to 
certain bands in the press while 
they're still youne 2.11d developing 
as a band. The music i!l both excit­
ine and powerful,complimented by 
the visual antics of Robbi on 
sta.c;e. 

Artificial Life talked to 
the b".nd under r"ther noisy con­
ditions following their eig at 
Dingwalls. 
AL: Can you eive us a brief history? 
Se-:VEI!: In the beginning there wall 

me a.nd a n;:,,( player ... just 
over a. year a.go. 

RODD!: They were auditioninr: for 
a sin r:e r ~nd r , drummer. 

SE:VE!l: lie was in c>.nother band 
Troops For Tomorrow. He c,-.,ne 
'round end ended up in the rrroup 
He'd lcnown .Tohn for nr,es but 
he'd parrl.lysed his ;-,.rm. 

AL: !low did you par;,.lyse your arm? 
JO!Ill: I went throueh o. window at 

a party and cut my arm. 
AL: Good pnrty? 
,TOf!ll: Yes···It was e,-eatl It was 

paralysed from the elbow down 
but I stnrted drummine o.r;nin 
and ero.du;-,.lly workecl it back. 

AL: \-lh,-.,t does the nrune mean? 
RODBI:Sex act to put it bluntly. 
J\L: \-lhy hnve such a n,ime? 
S8VEN: Because it's very,very,very 

and extra-very trendy to 
have a name with sex in it and 
all our lyrics happen to be 
direct a.nd to the point. 

lee 

ROBBI: It's nothi ng to do with that 
(Laughs) •.. We couldn't think of 
a name so we thought a.s all the 
lyrics were about sex we'd 
look up sex i n a German diction­
ary. We looked up sex !ll'ld liked 
that so we looked up sex act 
!ll'ld that was it I 

AL: Why are all the lyrics about 
sex? 

ROBBI: Because everyone's into itl 
SEVEN: They're all dirty old bastards 1 
ROBBI: It's something everybody's 

into ..• We're not a political 
band and everyone is going for 
this anti-nuclear thing but I 
think sex is a good thing to 
write about •.• builds up !ll'l atmos­
phere and I think we look pretty 
sexual on star,e as well,hence 
the lyrics. 

AL: Lyrically you may be comnared to 
old Adam and the Ants. 

ROBBI: He went about it in a differ­
ent way. Our lyrics aren't 
similar. He went about it in a 
different way in that ours are 
more blunt. 

AL: Live you 're visual- Is it imr­
ortant playing live and present­
ing y ourselves well? 

ROBBI: If you c~n hold it together 
and you've got something to look 
at then it doesn't mntter what 
songs you're doing. It is 
important to U!l but a lot of 
bands have people watchine whose 
minds are taken OFF the music. 
It's not a pre-conceived thing .. 
I-le don't say 'we'll do this and 
that tonight •. 

AL: How do you feel about beine 
compared to other bo.nrls and put 
in musical categories? Does it 
worry you? 

RODD!: 1-lhen people compare us to 
somebody else ... thcy ce.n't see us 
If you're sayine to someone who 
hn.sn•t seen the bond then the 
only way you c= deecribe them is 
by comparine theM to .another 
band which is what the press do. 
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SEVEN: We're bound to be labelled. 
You can't avoid it. We're not 
out to be anyone else. He do 
what we do and it just happeNs 
that way. 

AL: You've played quite a few dates 
in London-Wha.t about playine a 
few dates outide? 

ROBBI: It's h=d for a band who 
ha.an' t got a name to get gigs 
outside London. 

AL: Have you found it hard gigging 
'round London? 

ROBBI: I don't think there is any­
where else to play other than 
London. For a new band that 1 s 
where everything is happening .•• 
All the people and record 
companies etc. 

AL: Havey ou had any interest from 
tiompanies? 

ROBBI: A lot Cl f friends have said 
there is but we don't know 
about it. 

AL: \-/hat will you be lookine for? 
RODDI: Money l 
AL: Would you go with an indie 

first? 
RODDI: I don't think it's very trendy 

to go with indies,build up a cult 
following then die. 

SEVEN: We want to see our records on 
t he shelves not in e. backstreet 
record shop somewhere. 

AL: Obviously you want things to go 
fairl;ir quickly-What would you do 
if nothing happened? 

SEVEN: I don't think it will ste.y 
stay stagnant. I think we' re a 
band that can kick up some sort 
of a fuss. 

RODD!: We're g'etting more people to 
co~e and see us all the time, 
which shows an interest in the 
band. 

AL: Do you think this is due to some 
of the established bands splitting 
etc ..• ? 

ROBDI: Yes,there's not a lot about at 
the moment ••• All the known bands 
that pull the crowds that we do .. 
Furyo aren •t doing so well, 
Bauhaus split,Death Cult have 
changed completely. 

SEVEN: ~en the Sex Gang are changing. 
They re all trying to change at 
the moment. 

ROBBI: That's why it's good for us. 
We're fresh and something diff­
erent. 



DEATH IN JUNE 
Death In June are perhaps 

one of the straneest bands to appear 
in Bri ta.in over the past year. Born 
out of the ashes of Crisis,a left 
wing punk band. Death in June have 
pursued music that is bleak but 
interesting due to the variety of 
instruments used. However the 
imagery of Death In June has always 
remained dubious to my mind ••• The 
flirtation with certain things will 
probably be the bands downfall 
despite the excitine music witnessed 
on their two singles 'Heaven Street• 
and'State Laughter• and the album 
'The Guilty Have No Pride'. 

With the help of friends, 
a ~uestionaire was passed on to 
bnnd member Doug who expressed his 
own views ••• 

AL: There seemed to be a lengthy ff&P 
between Crisis and Death In 
June.-lfue.t did you do during 
that time? 

DOUG: Tony and I continued to pla;y 
together. We had various people 
helpine out on thinr~ like sa:r: 
drums,drum-machines etc but all 
were un~atisfactory. The 
material was good but the people 
helpine us weren ' t. Thie wM in 
the studio and no name had been 
fixed. Tony Wltfl also playine 
with the Runners From '84 
which is where Pat co.me from 
and later Rich2.rd. 

AL: The ima.p,ery and name is linked 
to a certain period of history­
Why did you decide to use this 
imagery?-And does it reflect 
the politics? (A lot of people 
are put off by the imaeery and 
yet Crisis were quite political 
so why change?) 

I 

DOUG: This question al ready presumes 
the answer. I have only ever 
been invoved in Politics of a 
far-left nature. Now I have no 
interest in politics of the 
masses but rather those of the 
individual. I find it laughable 
that those who express concern 
for the oppressed masses or race 
and nation should sur,gest to me 
or anybody else ways of improv­
ing life, •. They s hould start 
with their own miserable exist­
ence, The imagery is a conglo~ 
eration of strong European 
styles which we find very 
attractive, However if people 
wish to choose the Fascistic 
rather than fetishistic side 
of that then that's their choice 

AL: What are the songs about and 
what inspires you to write? 

DOUG: Each song is about something 
different to ea.eh of w, let alone 
outsidere,so giving any explan­
ation for 'Heaven Street' or 
'State Laur,hter'for instance 
would surely invalidate any other 
interpretat i ons of'The Art•. I 
don't know what inspires me to 
write. A beauty I may see in 
somethinc or a particular 
extreme of emotion. 

AL: What would you say you're influ­
enoes were? What sort of music 
do you listen to in your spare 
time? 

DOUG: My own particular influences 
probably come out of the 1966 to 
•73 · period in nrusic,Rrt,film;my 
life ... 1930-45 uere eood years 
for style and be~.uty. Hhd I 
listen to in my snare time is 
really extends across the 
spectrum. Today,26,12.83,I ve 
listened to a test pressing of 
the new Felt l,p and various 
records on Some Bizarre,which 
seems a fine label. 

AL: Are you happy having your own 
label or do you see yourself 
moving t o a different label in 
the future? 

DOUG:It's good to an extent but it 
has such financial drawbacks 
that it gets us a form of 
control over what we would like 
to do. If a situation arose that 
would relieve that pressure we 
would take it. 

AL:How would you describe your 
music? What are you trying to 
achieve throughit.? 

DOUG: It's for others to describe 
our music, The only thing I 
feel I need to achieve through 
my music is personal satisfac­
tion-one of the hnrdest thingu 
to find, 

AL: Do you sec your musio changing 
direction in the future? 

DOUG: Yes,it is already, We will 
probably concentrate more on 
melodic soundscapes rather than 
the •standard' eongu we have 
around at the moment. Although 
that's not to se;y that there 
won •t be any room for that 
sort of thing in the future. 

AL: In the past,you•v:e.said you 
don• t like pla,ying live yet 
you've played quite a. few gigs 
lately- Is there any reason 
other than exposure? 

DOUG: Initially,the increased 
number of live performances 
was just for the exposure but 
but then they also give us the 
chance to try out the work we• 
hNi been doing with t~pes 
individually and to see how 
they went togetherT~is was 
very important and developed 
another side of the group, 
however the strangle hold of 
live performance is now beginn­
ir-g to tighten around our 
collective neck and we're 
getting out 11hile we still 
have time. Still,the weakness 

has been exposed and we must 
set about correcting them. The 
last Clarendon gig will be the 
last one we do in this country 
for a long time. 

AL; what about playing in Europe? 
DOUG: Yes, in fa.et we're off to 

France in the New Year for dates 
in Lyon,Strasbourgand Rennes. We 
will be trying out some new things 
and correcting our recent mistakes, 
Hopefully,thie will mark a new 
beginning for DIJ. If that 0\0 es 
well then the next stops wiH 
be Holland,Germeny and Belgium. 
Possibly Italy in the Summer, 

AL: What are your future plans? 
DOUG: Early in the New Year will be 

released a new l;p of both live 
and studio material called 
'Honour,Discipline,1.oyalty',Soon 
after there will be a compilation 
12" on which we have a track, The 
other groups include'In The Nu~sery' 
'Iron In Flesh' and possibly 
'Current 93'. We have already 
begun recording the new studio 
l,p but that won't be out 'til 
April/May. Other individuals out­
side of DIJ will also be partic­
ipating on the new L.P including 
David Tinet '93', We are already 
writing together but how it will 
a.c-\ually sound is another matt~r 
It's still collaboration by post 
at the moment. More work on films 
and videos . . The breaking up of 
DIJ i n June if certain things 
have not been achieved. 
sroP ~: - f)IJ" hM ~ .J 
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One of the best sinp,les of 19B3 was Play 

Deads "Shine" on Situation 2 which found the 

band using a more sophisticated and melodic 

approach to their music.HnwevP.r,the band have 

continued to grow in strength since the days 

of the earlier singles on Fresh when the 

music was full of heavy rythms. 

The band have also worked hard at gigeing 

with various bands and doing several tours by 

themselves.Their finest morrent was probably 

last years Futurama where they proved to be 

one of the best bands of the whole event. 

Play Dead have now existP.d for about 3 

years and continue to be based in the Banbury/ 

Oxford area with a stable line-up of Rob­

vocals,Steve-guitar,Pete-bass and drumrrer Wiff 

Artificial Life briefly talked to Pete about 

the band. 
AL You released 2 singles on Fresh (Poison 

Takes a Hold & TV Eye) and then the label 

went bust.Did this cause any setbacks? 

Pete Yes.because they didnt tell us they were 

bust.We found out when we went down to see 

them and they we rent there anymore, 

AL Did this disillusion you? 

P Well.we didnt have any money to lose anyway 

We got a bit disillusioned and it set us 

back.We recorded "Propaganda" in April B2 

and Fresh went bust _just after we'd record­

ed it and it was supposed to corre out the 

next week and as theyd gone bust.it didnt 

come out until December so we were a bit 

fed up.We split up for about 3 months in 

that we didnt do anyhting but then we 

started back again. 

AL You seem to have grown alongside Sex Gang 

Children, Southern Death Cult-what do you 

think of this movement? 

P I dont think its a movement.It wasnt a move 

ment until sorreone called it one.If you 

talk to people in those bands theyll say 

its not a movement but just bands. 

AL So what musical influences do you have? 

P It really varies as we all like different 

things.I can only speak for myself.At the 

moment.I like Cocteau Twins.Clock OVA.I 

dont think theres that much very exciting 

at the moment. 

AL What made you start playing? 

P 1 suppose it was the whole punk thing which 

made me start being in the band.There are 

so many influences.Its dangerous to say who 

we're influenced by. 

AL Did you enjoy playing Futurama? 

P Yes.I was quite suprised and pleased with 

it. 

AL Alot of poeple condem it for reasons such 

an lack of organisation and soundchecks etc 

P Its just totally irrpractical to get• a sound 

check but at least there were 2 stages.I 

went to Futurama 2 or 3 years ago and there 

was only one stage where people had to 

sarny about and there werP. big gaps between 

bands. 

AL You released "The First Flower" which was a 

mini album-why did you do a mini album? 

P It seemed a good idea as it was also mid­

priced.You didnt have to strech out like a 

full album.It seemed to work. 

AL How did the deal with Situation 2 come about? 

P That was through Si(Death Cult/Play Dead 

manager)It was just a one-off to help us out. 

We're not with any label at the morrent. 

AL How did you rreet Si? 

P We met him at a Southern Death Cult gig.Since 

the start of this year(19B3) Si has been 

working with us.Hes more a helper than manager 

- as managers tend to take money off you and 

then think "What they can do to make them­

selves more money". 

AL Play Dead contributed Bloodstains to the Whip 

album-what did you think of the album? 

P It was a good idea but I dont know if it carre 

off the way Dave expected it.Theresa couple 

of things which would have been better if 

they hadnt been on there.It made it a bit 

lightweight.Its got a serious idea but 

having Short Corrrnercial Break on there made 

it sound a bit silly. 

AL What are you trying to achieve through your 

music? 
P I dont know!Its not financial motivation. 

AL Why did you want to be in a band? 

P I just wan t ed to do music.If I wasnt doing 

music Id be writing or travelling .... just 

doing sorrething constructive .... being in a 

band is just a small part really .... youve got 

to do sorrething constructive and creative as 

there are thines you have to get out .... its 

just a personal thing! 

At this moment.Play Dead are without a record 

label but hopefully 19B4 will be constructive 

year for the band to build on the foundations 

they established in 19B3 

JAYNE HOU G-ITTON 



One of the fir■t bands ever interviewed 
for Artificial Life were the Alant,an up-and­
coaing band on the pub circuit.However,in a 
year and a half thinge have changed slightly. 
The band,through constant gigging,have 
established themselves in the UK and have had 
chart success with their anthea "68 Guns~ as 
well as causing a stir in the USA. 

The Alaras anthems and powerful use of 
guitars has ma.de them one of the moat access­
ible bands in the country. Of course,the 
predictable music press slag-offs have begun, 
but the band are strong and havent even 
started yet •••• ther will grow anrt grow. 

During the recording of their debut album 
at Abbey Road studios,Mike Peters,singer and 
baas player,talked to ARTIFICIAL LIFE. 

AL Were you suprisen with the success of '68 
Guns•? 

Mike We werent surprised to get success 
because we knew from every release it was 
growing.Our first single did 2000,March­
ing on,4000,The Stand got to 86 in the 
charts and 68 Guns went in at 50 and that 
got us on Top of the Pops and it went 
from there.We built it up by playing live 
•.•• weve toured and virtually played 
everywhere in Britain and supported every 
band thats going. , 

AL Is that what you attribute your sucess to? 
M Not just giging for the sake of it~because 

bands can do it until theyre blue in the 
face and not get anywhere,but wdve got a 
purpose as a group.Its not something as 
easy as a message but we have gt,t a 
function.Its 1984 just around th~ corner, 
people will look back on themselves and 
reflect on what theyve done with their 
lives and we,as the Alarm have always 
tried to better ourselves and go forward 
and do things that people have said "No, 
you'll never be able to do that" and 
rather than just take that as gospel,weve 
gone out and done things for ourselves and 
made things happen. 

AL Do you think 1984 is a si~ificant year? 
M It is just another year,but because of 

Orwell it is going to become i111portant 
as a lot of people will turn it into one. 

AL What about the fact that Cruise missiles 
are already here? 

M l dont believe in weapons or violence.People 
are always coming up to me and saying "music 
cant change things".l believe it can if the 
message is done powerfully enough~!! people 
had said to Martin Luther King,"one black cant 
change the civil rights of America" or said 
that to Gandhi,John Lennon or Jesus if you take 
it back. that far.Theyre all people who have 
come from simple backgrounds and theyve not 
taken no for an answer but have gone on and 
brought about a lot of change.I dorlt believe 
in the bomb and if I chose to make a stand may­
be we could do something about it.I just dorlt 
like people coming along and saying "11Usics got 
no future and its never going to change things" 
because who are they to say things .... all they­
re going to do is put a bad aarlc on things.Ma.ns 
endurance has not even been tested yet and who 
knows what we can do if we really aet our minds 
to it.Im an optimist and I wont have people 
saying "you carit" because I dorlt believe in 
word 'NO'! 

AL The thing that worries me is· that nuclear 
weapons have been invented so how can you 
un-invent them'! 

M Lets be realistic,maybe they arent going to go 
away •... the attention,instead of being drawn to 
destruction,could be drawn to conetruction,and 
instead of spending t.heir money on destruction, 
they could spend their money to build up things 

t'Yl I llL ~~ltS I'll :jl¥-iN£ HotJ4H1bN , 
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Dont you think that CND is in the poaition of 
preaching to the converted? 
What they need to do is have fresh input.The 
CND movement is very laudible in what it does 
and Id never slagoff a protest march thats 
gathered so many people as it did but it does 
need to have fresh ideas,What is needed is a 
new angle of protesting against the bomb, 
through muaic,art,the street and maybe someone 
will come along with a new angle ... . it maybe 
just one man who IIIBY strap himself t o a Cruise 
missile that will make them all change their 
minds or someone will come along to distract 
their attention by finding a way to Mars so 
they realise ther~s more to life than bl owing 
each other up. 
Having had success,do you think youre in a 
better position to do things such as helping 
other bands coming through? 
We already are!Weve got a tour starhng in Jan­
uary called 'The Sound and the Fury' and weve 
got two bands supporting who we wanted,Kissing 
Bandits and The Lost Loved Ones and as theyve 
signed to big labels so we told them to get a 
thousand pound each off their labels to have 
four up and coming groups such as Mercenary 
Skank and Geschlecht Akt to play a few dates 
each i n places such as Scotland to 
audience 
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IRS records go thro\18h A & M-what are 
they like aa a label? 
Theyre good as theyre not aa big a■ CBS 
or »II and only have a coupl■ of big actll 
such a■ Joan Arma.trading and Joe Jack■on 
All the people there are really young 
and look forward to getting involved 
with the Alarm and weve bu.ilt up a good 
relationship with them.We use all the 
resources such as the art department 
and press department which i■prea■ed us, 
Do you feel that theree a lot more 
pressure on you now? 
Not on ua!We react to the pressure and 
enjoy it.We work hard to avoid running 
into unneceeary pressures like not 
having eno\18h songs to record an LP.We 
write heavily in advance of ourselves 
and have probably ~ta second album 
written. 
Who is producing the album? 
Alan Shacklock who produced the JoBoxers 
He used to be in a 60's band called Babe 
Ruth and is great because hee musical. 
How did you pick him? 
We'd worked with a few people who we all 
felt confident with but werent getting 
the full enjoyment of working with eo■e­
one who wae a better musician.All the 
producers we worked with were basically 
engineers •..• they were good at turning 
knobs in the studio but no good at 
working out guitar parts,etc.We're a 
musical group and very a■bitious.We want 
to test our music to the complete limits 
and make full use of the gift of being 
songwriters and 1111sicians,We wanted to 
get involved with a producer who knowa 
Music and can play some of the instrum­
ents we cant or, are learning to play, 
even play the instruments better than us 
eo that we can see our li■ite and be 
pushed to them to become better music­
ians.Alan has been a door in there and 
thats why we're working at Abbey Road as 
its unlike normal etudioe which are full 
of TV's and snooker tables.lta so boring 
coming here 12 hours a day that we just 
throw ourselvee into our music.Aleo 
theres all sorts of music going on here 
that its very exciting to work here. 
How do you feel about the slag offs in 
the music press? 
They say we're a predictable boring rock 
n roll band but their slag off is even 
more predictable than we are!! feel 
sorry for younger groups coming up who •, 
arerlt strong eno\18h to tackle them, 
How did the tour of America go? 
We're doing really well in the States 
now.We did 18 dates with U2 and 4 of our 
own, 
li'hat sort of people were you playing to? 
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We played with U2 in New York to 8000 people 
and that was sold out.I announced from the 
stage that we were playing the Ritz thne 
days later and we s old out which was 1500 ao 
we must have made a fair old iMpresaion on 
New York as we went back there on our last 
headline tour and sold out both nights. 
How do the a~diences compare to Britain? 
Some of them are great.People are the same 
wherever you go.A lot of people over there 
would love to come to Britain but carlt afford 
to,juat like most people cant afford to go 
there.Theyre just as tho\18htful,idealiatic 
and tuned in as everyone alee is. 
Which place did you like the most? 
~'ir.,t time I went I enjoyed San Fransisco and 
New York but the Last time I liked LA because 
after youve been there once you can work out 
which parts are really good.I could never aay 
whether Id like to go and live there,but Id 
like to spend some time there.Its ·auoh a big 
place, ••• we did the whole lot,LA,San Fransisco 
Salt Lake City,Oklahoma,the Bible Belt and 
you see so much change.You go from Mew York 
which ia very British except a lot heavier in 
parts and a lot more sophisticated then you 
work back ••.• the mid west is desert country 
where its really backward and people have 
never seen a punk rocker i~ their lives then 
you get to LA which is a bit more civilised. 
To me its just a great place to explore. 

Did you get to ■ee naany bands out there? 
We didnt get to see a great ~•al but we 
bought a lot of record ■ •••• The Call,Violent 
Fe_.a,RD'l,X,the Dreaa Syndicate.Th~ea some 
really good stuff knocking about ani it wont 
even get thro\18h and wont be given a chance.In 
LA there were millions of bands but not that 
many places to play.America is much acre 
geared to bands in that you dont see toilet 
dressing rooMB and the venues much nicer.We 
were completely unknown when we toured with U2 
but we were just getting up on atage,hitting 
them vith it every night and getting a totally 
honest reaction froM the audience who had not 
been told how to dress or react as we had no 
records out and hadnt had great success here 
whereby everyone was waiting for this English 
rock n roll band or whatever.We can be the 
aaine band in America aa we are here in that we 
dont have to put on a front like some bands 
but just go over and be ourselves. 
Obviously,l i ke moat bands,you have an iu.ge-is 
this important to you? 
I think it i a iMportant •••• every group has 
got an image.All the great bands in history 
have dressed up.Theyre just clothes and dortt 
mean that IDUCh. 
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Why do you have thia particular image 
which ·aeeH to fit the songs? 
I dont know why it fit• so well.We want 
our group to be the beat and stand out, 
Whan we oa■e to London we had to get 
noticed or we'd have been swamped with 
the circuit band• and not 11ade an impact. 
In that way you have to look good and 
have photograph■ that stand out which 
co■ea down to the clothe■ you wear. 
The songs come across aa strong sing , 
along anthems-is this planned when theyre 
written? 
I tend not to try and think too much 
about what ve write as it becomes too 
formularised.I think about what we want 
to say in songs.We try and express what 
we feel.A lot of people have said a lot 
of things about us on hearing one so!UI', 
68 Guns.They havent even heard "Unsafe 
Building","Marching on" or "The Stand". 
A lot of the■ wrote things before they 
saw us live and they dont know what 
"Blaze of Glory" means or "Tell Me" means 
and they dont know what we'll be doing on 
the second album but we do!Some of them 
are writing manifesto's and epics about 
us and some of which slag us off •.•. the 
joke ia on them aa we've only played a 
joker out of our pack,the aces are still 
to come ••... "68 Guns" was the first song 
we wrote.Some people are writiqg great 
things about us and others are slagging 
ua off.We want a love/hate relationship 
as it would be boring to be loved by 
everyone. 
Will the earlier Bi?)6les,"Unsafe Building 
and "Marching On" be repressed? 
We dont want to repress "Unsafe Building" 
aa it would be unfair ~o vho bought it in 
the fi r st place.One thillg we're doing is 
setting up a fan club by writing to 
everyone who has ever written to us, 
inviting them to join.All the application 
forms will be put into a hat and 1000 
names drawn out and invited to a gig at 
Abbey Road in Studio nW11ber one which is 
an orchestra studio.The gig will be 
recorded and a live version of "Unsafe 
Building" will be pressed for everyone 
and the ones vho Illies the gig will get 
somethi ng extra.We're going to run it on 
computer ■o it will be well organised. 

Many people consider the attitude of the 
Ala.r111 to be rather naive,but I feel that they 
have the strength and belief in their songs 
to brighten up the rather drab 111Usic scene 
and make a few people avare of things at the 
1&11e time aa they are playing to the masses 
rather th'1! an elite. 



LIGO'l'AGI are a new band foraed out ot .ari­
ous ex-ae■bers of punk bands.The intaaou• lleld 
Bondage,on vocala,ha■ cleaned her 1■ace up tro■ 
studs and leather to atud• and cl.reaaea,but •till 
-intains a stro?lg visual 1■ace alonpide Mo,on 
guitar,Line,on baH,and ~r SteTe Koberta. 

The music atill rese■blea a variation of 
'punk' but tends to veer toward■ acre tradition­
al rock muaic.Deapite bei?lg aigned to Da,the 
band have only played a couple of gip,inclu41ng 
Puturaaa,and. have yet to releaae a record. 

.&R'?I1ICUL Lin talked to Beki with .arioua 
••bars appeari?lg and diaappeari?lg in the dreaa­
ing room of the Marquee. 

AL sWh:, was this group foraed? . 
BekisI didnt want to give up Binging because 

thats all I can do,being a uaeless •lob.I 
went to lllI and said I wanted a band and 
didnt want to go aolo.I had aud.itioD.11 tor a 
guitariat and Mo was the beat and I already 
k:new Link and Steve so they OIIM along and 
we all really got on. 

AL :Why did you leave Vice Squad? 
B :Baaically,I didnt l ike the -7 I vaa treated 

and I didnt get on with the■ that well.They 
were a bit nice to - at the end but it vaa 
too late by then as Id had 4 years of being 
treated badly.Therds no hard feelinp,theire 
going the1 r way and rve gone ■ine. 

AL :Rave you learnt a lot fro• that expierience? 
B 1Yes,a hell of a lot!Never truat a aanager, 

never trust a record coapany,never trust 
pro■oters! 

AL :What makes you think this band will aucceed? 
B :Because wflre better!(laughs)I enjo7 it 110re. 

I enjoy the music and I didnt alwa:,a enjoy 
the music when I was in Vioe Squad,when we 
played the same set over and over again •••• 
After that you dont get very co-■itted.It 
was all getting old and the punks were 
pissed off with it,while this band are freah 
and new. 

AL :How would you describe the muaic of Ligotage? 
B :Its been described as heavy ■etal punk, 

melodic punk,roclcy punk. 
AL :Would you still consider yourself as a punk? 
B :I am but I dont know about the rest of the 

band because Mo was mainly into heavy .. tal 
before he joined.Steve and Link were in punk 
bands but Mds heart is in the old guitar 
heroes which is why the tune■ are good 
becauae hes a very good guitariet.The lyrica 
are still political •••• things I feel 
strongly about.In this band I oan write 
whatever I feel like and no one laughs. 

AL :You're very concerned about animal liber­
ation,what other causes do you syapathise 
with? 

B. :.lnti raciat ••.• feainiat beliefs but not 
boiler IIUit skillhead.-eut girl belief& 
becauae r. quite pleased being re-le.I 
juat doztt like not being able to do 
certain thinga because youre a woaa.n •••• 
- with -lea.,,.blokes are poofs if 
they wear -xe up and dress ■-rt.,,.I 
think its crap! 

AL ,Getting back to the feminist bit,you have 
been oonaidered a punk pin-up and there 
was the photo of you with a union jack. 

B 1llare back-shocking vaant it?I I thought 
that was really pathetic.It was taken by a 
vo~ in New York who promised aha wouldnt 
nll it to aounds as I told her that theyd 
get the wrong impression in lilngland and 
would think I va.s doing it to be rude.It 
va.s~t rude at all., •• I looked very butch 
on the front cover. 

AL 1.lre you weary of the music press? 
B 1I uaed to be very worried about what they 

wrote but now I just think "fuck them", 
theire here to make a living out of what I 
do and I get publicity which 8Blls my 

records and thay sell papers by putting 
people fro• the music business in the 
paper,tbat the kids want to reu about 80 
they're no better than we are.They say the 
■uaio business atinka ..•• theyre working for 
the music buainesa and things like Bounds 

are part of IPC ■&4!&Zinea and we're on EMI, 
the:,re both h'll8'8 corporations.The best a 
lot of the■ do ia slag bands off.You get 
8o■e good journaliata that put across what 
a band ia like ao that the kids can 
actually think "vell,thata the 1111aic I like 
••••",in other words the,'re all frustrated 
rock atara stuck behind typewriters. 

AL tia ■igni?lg to 00 the only feasible way to 
aurvive as a band? 

B 1No,I got conned into signing for ™1 by 
Vice Squad.I vaa on an independant label 
and aidzlt va.nt to aign. 

Line(joina converaation):You can subvert from 
the inaide and its no uae saying we're 
going to do this and going to do that and 
ai111ing to aoae i.ndie label as no ones 
going to hear you,'rhe only way 7ou can 
ohaDp ~hing ia getting inaid.e, 

.lL 1Do you think you can do that? 
L sOf oourae,the Clash did it,or tried to do 

it, 
B 1All the 1.ndie label■ are run by "1:ory 

voter1.They,re all ■-all busineaaea out to 
■alee money. 

AL 1What do you think: of the current state of 
punk? 

B 1Deplorable baaically!There ia a legit1-te 
acene there but it haent brought out any new 
bands.Its juat getting stale and kids are 
getti?lg fed up with it. 

.lL 1There ■ee■ to be ao ■any factions within 
punk. 

B 1Ya■ ,its getti?lg atupid now.Th~ total opposite 
of punk.It ahoula be united with everyone 
liking it and not "Iii an lxploitecl fan,:,olh-e 
a Craaa fan,leta beat each other up.What■ 
that got to do with punk? 

AL•1Can you change that? 
B 1We're just goi?lg to go and do what the hell 

we want.We've got tuneful aonga with pretty 
subveraive lyric■ ■o ve•ve cro8■ed the two. 

AL : Do you think 00 will let you releaae so?lgs 
with ■ubver■ive lyrics? 

B 1Yea,so far the three singles chosen to be 
released ara all animal rights aonga,Theyre 
either too thick to realise what they're about 
or just dont care and why should they? If I 
vaa si?lging "I bate big companies that make 
lota of ■one:," then perhaps they'd change 
their ■inda,Theyre not all anti-animals. 

AL 1What are liMI like aa a label? 
B 1Theyve been pretty good to ua,,,.our press 

officer ia great,Soaeti-s you have to wait 
for ages to see ao■eone high up.The artists 
who get exploited let it happen to the■selves 
if you keep your wits about you then :,otlre 
not going to get exploited, 

AL 1Did you enjoy playing Puturaaa? 
B 1No,because we didnt even get a soundcheok.We 

got shoved on atage and fucking hated it.W8'l 

only just got together and had two rehearsals 
AL :Why play there? 
B 1It was our managers idea and he booked it.It 

was terrible!! couldnt hear a word I vas sing 
ing,,,,its taken ■e agaa to get ay voice up 
high but I vaa shouting ayaelf silly. 

AL :What do you think of Putur-aaa as an event? 
B 1Ita a good idea because you pay £7 to see 98 

bands but the kids have to sleep on the floor 
its freezing cold and the bogs are always 
flooded.Its pretty unco■fortable for the band 
ao god knows what its like for the audience. 

AL 1Why are you playing the u.rquee tonight? 
B sI dent knovlWe played here before and vent 

down quite well.We vouldnt want to play any­
where ■-ller and crustier yet we're not big 
enough to play anywhere larger, 

AL 1£3 admission is a bit steep-dent you think so. 

B 
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1.lpin thats nothil'l8 to do with ■e but 
between the agent and the pro■oter,Ive 
alva:,8 paid £3 to ■ee everyone, 

1What 41<> you do in your apare tiae? .lre you 
quite involved with ani■al liberation? 
tI■ a -bar of BUAV and aend out leaflets 
in the fanclub,Ive· got aix cats to look 
after.We're quite bua:, with the band, 
vritil'l8 1onp and ■alcil'l8 trips to aee DU. 

BEKI 



The que■tion i■ difficult as your■ a■king• 

if ra involved in ani-1 rights ••••• 

organi■ation■ like the Ani-1 Liberation 

Front are illegal •••• therea no way I■ 

going to ■ay anything in print •••• oertain 

an1-1e haY■ ■tayed at our hou■■ that have 

been re■oved fro■ certain place■,where 

the~• been hurt and thata all ra ■aying. 

AL 1What do you think people can do to help 

an1-1 liberation? 
B 1Join an organi■ation like BUAV or Animal 

Aid •••• go on the aarchea,vrite to their 

MP■ .Hopefully turn vegetarian or Vegan. 

AL 1What about Cruise ■iasilee? 

B 10bviously I■ against thea!I want to live 

on this earth not get ■y arae blown off. 

we're going to have armagideon soon arent 

ve?My cousin and auntie are always down 

Greenham co-on ••.. the whole family are 

88&inst it but there's nothing you can do 

as the govern■ent have got their finger on 

it .••• it just ahows bow democratic ■ociety 

is with million■ of people who do not want 

Cruise and yet we've still got it •••• 

either we have mieailes or Russia will 

blow us up •••• nov Ruaaia want to blow us up 

ten ti■es ■ore with yank missiles in our 

country ••.. it just annoys me! 

Obviously,Ligotage are a new band and 

having only played a couple of gigs have yet 

to prove themaelves.The noother sounding 

rock music sees the band moving away from 

their punk roots which,along with a political 

lyrical content aay see Ligotage broadening 

their horizons and finding a wider audience. 

Only time will tell. 

Yet_again,the Holly Bush pub in Hup■tead 

played hoat to Artificial Life and repre■entative~ 

of the band,COLOUR BOX,for a aecon4 interview/chat 

Yet again,Colour Box managed to attract attention 

to their brilliant brand of ■u■io-their l&te■t 

offering ia an untitled ■ini-lp with a ■en■ational 

and uncoapro■ising cover.Yet again,they ■ee■ 

unwilling to gig.AL,Ian (Synth,keyboard■) an4 Bay 

(manager) diacuss the issues at ■take,detailill8 

their paat,present and future ■ovea. 

The Past 
AL What happened to your last ainger,Debian? 

Ray They (Colour Box) were doing the LP.They did 

all the backing tracka and she caae along to 

sing-and ahe couldnt. 

Ian Dont go into too much detail. 

Ray No ...• she couldnt sing ao we booted her out.We 

still see her though. 

AL You atill get on with her? 

Ray Yeah 
Ian I think she■ working with Vivianne of the 

&lits. 
AL How did you aeet Lorita (Gra.haa)? 

Ian An advert!We had loads of audition■• 

Ray About thirty girls caae round-it was alright! 

Ian We chose her fro■ that. 

Ray Shed already done the Young,Jlree and Sill81■ 

record an• she could sing as wll. 

AL Does she fit in with you alright-do you get on 

with her? 
Ian Because she live■ in Leicester ahe has a 

totally different attitude to everything so it 

creates a few problems. 

Their Present Poeition 

AL Where did the inapiration for the cover of the 

mini-lp co■e fro■? 

Ray Vaughn fro■ 23 Envelope had an idea for the 

cover.You know the little cock on the back,not 

the horaea one,well he had an idea from a Chi­

nese book with little figures in and we ■aid 

"No,we dont want that",cos it vaa really ■ort 

of childish.We ■aid "we want ■o-thing really 

obscene".He showed us lote ot picture■ of 

people hanging up with hooks and ■ore that I 1 

wont deacribe because they were really obaoene. 

In the end he showed ua that one (on the cover) 

and we said yeah.He vas eittill8 in the farayard 

and he heard all these clip-eloping noi111 

behind hia.He turned aroun4,that vaa going on 

and he took the picture.I think the cover goea 

well with the record. 

AL What doe■ it have to do with it? 

Ray Well,ita a bit of a cock-up. 
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AL Didnt you like the finished product? 

Bay He (Ian) doeent like it much but I do. 

Ian Well,you hear it so 1111ch that after a 

while the whole effect of it wears off. 

I cant look at it any11ore without think­

ing of all the thing9 it■ been through. 

AL Kxpl&in the conversation on 'Keep on 

pu■hing1 • 

Ian We put it in as a joke and it vent vrong. 

We recorded it with the intent of putting 

it on the record but the person involved 

in the oonveraation vaant too pleased 

vith it.We wanted to put something really 

stupid in it and all over it,ao we 

thought we'd phone up a few people.I vas 

trying to get this person to say "Basket 

for the nuns"(vhat the LP was going to be 

called) for about 15 ainutea.Eventually 

he said it,we cut dovn the conversation 

and put it on the track. 

AL Whata tbia about you not having any money, 

(Keep on pushing)? 

Ian That vas ■e asking the person for a lift 

because we didrlt have any 110ney for a taxi 

to get ho■e from the ■tudios! 

Ray Youre taking all the IIIY&tery away from 

the reoord nov! 
AL Have you had any ■ore offers from the 

Mjors? 
Ray Well,wve signed a long ten, deal with 

4AD now. 
Ian But therea still a few around.Wave been 

uopped by A&:M in America because of the 

■ini LP. I think it is a bit too extreme 

for their tastes.I dont think 'Breakdown' 

di4 quite aa well as they expected in 

the stat,es. 
RAY Weve seen ao■e reviews of the record.Some 

of the■ ■aid it vaa an odd little record. 

AL Mo■t of the LPs got a lot of American 

influence. 
Ray It wa1 reviewed in Black icboes. 

Ian They ■aid that one track vaa like P-funk 

and I would have thought it vaa the least 

P-funk traok on it.Soae local paper said 

that it vas coaparable to Eno and Byrne. 

But I cant see any ■iailarity to it. 



AL Jlake a video! 
Their future belief■ AL Chan&ed your view• gigwiae? Ray llo--ybe next year we aight do eoae. AL Why eo? 
Ian We coulut do anythi11g really ncitin«. Ray and the other• went to a:n SP1t gig. Halfway thro~ the band ■topped an4 there wae thi• bloke ■winging• chain round and it was getting really 4.ulger­oua,That to me would ..ice• really good gig-putting a bit of exciteaent into it, a thrill.But veil juet be etanding there going-dink donk, 

llay We're gonna try to do eoaething to go with ehotpn.Juet • eort of M■■age thing with 4inJ b1t11n u.loM or tha lot (Colour Box) in it.Clip■ fro■ video■ e,n4 televieion to be ebovn in the olube.It probably wont .. t ehown on telly.It'll be tounp in cheek. 

AL Well,couldnt the einger 4o -thing,or get eoM outra«eoue clancere?! Ray I think eoae hor■H going &CJ.'OH the etage aigbt do it!! 

It H ... a real aba■e tbat folour Box wont be tilling the ven,aee ot London,or eleewhere,vith ta.ir unique brud of 1111810 in the toreeeable tuture,but they pro■iH ue at leaet a further two einglees•Plmch•,then a vereion of •Say You•.Until then.the l&et worcle are with llays-•fbe tb1nlt1ng h that you have to pla:, live eo tbat lot■ ■o;9 people will He 7ou.but if you do viuoe,theree no need.Where ie there to pla7 in-LoDAon-vho woulcl go to Ne thea-vho'd care?• 
D/ 

Ian Bather than 4o what you do oD Noori on •ta«e iou -4 eo•tbing different.I~ our type 15! 1111810 would be nry bari to pt UJ"thing {eic). / Thie nport 1• de4ioated to 

BILLY BRAGG 

·:•he n°1'!le ?illy ::r.'ifJs con;ur"S ~o visions of one man and . hi; ~uit~r travellin~ the len~th and bre3dth of t~e country, takin~ his =sic to the punters as a hob~y. It h3s become a rather rewarding hobbv with his debut album ''Life's a '.Hot with ~PY 1s Spy" ( Codiscs) receiving critical acclaim. 
~rtificial Life tal ked to ex t3.nk driver, lilly whilst walking along the backstreets of Tottenh3m Gourt Road. 

~L: Having been in a band, why did you decide to go solo? 

3illy: Well, necessity_really, ~hen ~IF? ~ ~?F broke up, I hid been with guys I went to school with and it's ever so h3rd to get a band to~ether. The comnlexities of even just movine; gear around for rehearsals .... you have to have three mates with a car, a Vln 1nd get a ?•3.· together .. .. it's a right shit arse thingt l just wanted to play gigs again so I started playing g i e; s for something to do and found it worked, so carried on. 
AL: And you don't have to rely on anyone. 

Billy : Ko, not at all. I can olly where I want, what I W3.nt,.which is verv important. I can rehe3.rse • in the lavvy if I want tol 
AL: You have got a reputation iS a person who constantly ½igs haven't fou? 
nilly : }t's not particularly true. I did IL5 last year which is about two a week. l know of bands that ~ig four ti~es 3. we e k, which is twice as much as me but :•m , fellow who is willing to go all over the countrv. lt started off as <ust • Liveroool and ~anc~ester then jhef f ield and Leeds. 

1-L: l t must be expensive on the lnter-City ? 

Eilly: It can be as I haven't got a r~il car ➔ hut it's :.: f. return to Liverpool so consequently when I started out doing gigs I could play Liverpool for £2C so long as someone gave me a hed ..• now that's not · a lot of money for a.supr.ort person whereas if I was in a band the ~roblems of getting the gear up to Liverpool and back. You'd have to be thinking about £50 bottom wh!ck and then you'd make no money out of it anyway, 

AL: Are you scared of over­exposure ? 

Billy: I don't think so. I do play a lot but I'm scared of playing cities too often, but when you're playing little nlaces like Warwick and Redhill, it gi ves the peonle in Warwick the chance to see you instead of having to go to Birmingham to see you. It's not necessary for me to have every giP, packed out as I'm just as willing to play to 20 people as to 120. 
AL: You've suppor-ted a variety of bands - how do you find the audiences ? 

Billy: I like supporting bands cos I like to nick their audiences so I don't mind who I supnort at all. Usually they're very good to you. I think I tend to take them by suprise .3S they don't know wh;it to expect . 

AL: Jo you think a Billy Bragg audience exists? ~illy: re, I don't think sol ~o you think it exists? 
H: l t could well do in a matter of time. ~iho have you enjoved sup,)ortin~ the most ? • 

~illy : Ici c le ~orks, a s l pl t yed 1·1i t :, th,;:r. for cuite ~ : or. ~ t i :,ie ,nd l ~et on with t he~ is . oeonle which hel?S, 1o~e ban ds yo~ wouldr.'t necessari ly be on the road wi t r .rnlef' s t hey we r e go i r.g the ?lace s you ~~nted to ~o but the Icicle .: orks have ·oee n e;ord to me arad Kew iS: odel ,\ r ~v a s I 've done a lot of gigs with
0

the ~ a nd The Cpposition -but 'llOSt o f the tir!":e it's one-o!'f .:ie:s 1d th bands. ·- -

~L: Ho·"· did the ori ,; in , l '.:h ui sm.3 deal come i hout? Billy: ' .• :ell, ~ man-ie;ecl to find a geez.er '3.t :::harisma wh o \H 5 r eal l v into what I was doing and to • th:it extent I w:is luckv bu t the luck only l:isted until.the album actually got into the ~reduction st:i~e and then· Gharisma went to Virgin and threw the i:;eezer out and more or less threw me out with him as well. I went t ? Go­Jiscs who were interested in me and the rest is .... It's in the chlrts and I've had lots of ?ress. Andy ~c1onald from Go J iscs has me and The Box and does a very good job. The ::uy s ·1cked frori Charisma is now 'llY r.an :iger, Peter Jenner. 
AL: ~o you think that doing 1 mini album was a good wa y of startins ? 3il~y: It was to me, yeah. I never ­thought it would get to number one in the Indie Gharts. ~s f a r as I was concerned just doing a n album was one of my !!'.reatest a~bi~ions i n life. I just did the L.P. to give me the opportunity to get a deal ,net her time: ••. so that in six months time 1 ~-muld be able to go t o someone an d sc,y "Are vou interested in me ? I

0

had an LP oi.;t a lone; time ago th:1t didn't do anything.- I never envisa~ed wh:it has ha p~ened. 
AL: ~h,t are vour son~ s a bout ? Hilly: Le the.album, ~T o h i ve ~nd h~ve not" is ahout not l e t ti ng yourself be pul l ed :ic·,m O'-' other peo .>le 's pcli t i es. ";.: ilk of human kindness" is a bout • ; •r1 sorry,: now love you', ·,r.e~ ~r. ; l,nd" is ~bout love acd socialism, ";he b~sy ~i r ls bu beauty" is :ihout net beli evin wh3t you read in ~l oss y ~•rl' m·,.;o1zines. ,hey' re al J. 'l.h o•; t 

difrerent suh:ects. There's no messagt to the world! I' m not, repelt, not the voice ; f ~y rener:1tion! ~ v gener:ition ~re ~11 m'l.rried and have •~apris anc! b3bies. Howard , ones is the voice of my fenerationl • 



,L: .'h ·;t. music do you listen to? 
~illy: Ch, all snrtst l used to 

work !n a second hand record 
shop and nobody used to come 
in so! usei to sit on my 
irse 311 dqy readin~ the 
o•oers 3n~ listenin~ to 
~n~thin~ that h~d a nice 
covert Y•m he~vily into 
J-'.otown, t,(''s soul stuff, 
Rock'n'~oll, Chuck Berry, 
James ilrown. 

AL: So there's no solo ~rti~t 
you look to for ins;nr:1t1on ? 

~illy: ~ot really, but the 
emotion of the old blues 
singers plus no technology. 
I'm not against technology 
but I think it's overused 
and a clich~ in itself. 

AL: You were in the army for a 
while - why did you join in 
the first place? 

3illy: I wanted to drive a tank 
but once you've driven one 
•1ou • ve driven them all so I 
bought myself outt I just 
thought it would be handy one 
day. Basically I felt useless, 
stupid, lost and W3nted to do 
soMethine totally different 
an:i it would either fuck Me up 
or force me to do something 
else, which I did. Even though 
I'd put my na:ne down they give 
vou ninety days to make up 
your mind which I always knew 
it the b3ck of my mind. 

QUOT3S OF TH:E Y3id 1983 

AL: Hn~ long do you thin~ y~1•11 
kee~ up ~l~ein~? 

3illv: is lon~ as I can re~lly. 1 
~~ite enjoy it and have j~st 
;t~rted to ~ake a livin~ from 
it It helns to keep your feet on.the ½round. It's a job like 
anv other •~d when I don't do 
it. 1 get bored. 

AL: \re you an active person, then? 3illv: ~ot particularlyt I don't 
get up to Mid-day sometimes 
but I sit uo all night 
writing. I try to be active 
but one of two things can 
ha~pen .... r can either lose 
control and my life will 
ch3nge forever or I c7n k~ep 
~igging and slowly build 1t 
up to somethin~ which is what 
I want· to do. I'm not going to 
do a single but I might do an 
E? in th~ spring but nothing 
that might get in the charts. 
I'm very shy of having~ hit 
single and then having to 
follow it up and everything 
getting out of hand. 

AL: Are you woing to work with 
other musicians? 

Billy: I'd like to but in my own 
time. 

AL: You have worked with other 
musicians? 

Billy: On the Jensen sessi?n•:•• 
That was to just show w1l~~ng . and an opnortunity to do ~.an 1n the iron mask'' a bit differently. 

I'd like to be a greenGTQcer" 
(Rob Llo;,,rcl of The Hichtingales on 
what he'd like to do if he uasn't 
a ba.n.6 .• ) 

in WALKS 

"The first drum 
c~,vem8l1 hittine 

It would be easv never to work 
with another ~usician ¾e3in but 
it would be borin~ for me and 
l' m· sure borinEc for pe ople who 
like me .... don't exnect the next album to be me sudienly 
emerging like the new Paul Young 
or to be ~not.her "Life's a riot", 

;1: You've got t , chan~e and 
deve lop, h3ven't you ? 

l illv: ve-1h, when I st,rted 
strip ~ed everythinr, down - s o 
it's guitar, vocals and ~e 
tJp , ing ~y foot so it's ~ot t G 
d~velo ry fro~ there. 

\L: ,o what are your fu t ur e ol , n5 ? 
&illy : I 'm ~oi ng t o s o i n here , 

h~ve a oiss and do the Ei g!! 

rh;;rth!!1 came from c', 

a bird over the "I think it 1 s rre2.tJ It's a,bout time 
people found sor.1ethinr: else to do." 

(Rob Lloyd. on the lac;: of neople at 
r;ite,S•) 

bonce ru,.d cira{;c-ine her 1Jack to the 

"Fame, men c'.nd money'.' 
(Carm()l on what she ho'!')es to e,ehieve 
throur:h her music.) 

"He re;:,,ll't c;ets do,-m on it" 
(Cc.:>tdn :Jensible tdking about his 
re:.bbi t 's interest in the Cnpte.in 's 
guitc..r playing.) 

"It drinks less! Doesn't take U!) as 
much room in the van." 
(Ben-Sisters of Uercy-on the advant­
a.c;es of a drum machine.) 

"He 1s sweet! Apa.rt from the fact the,t 
he •s in my blooc\y b.:,,throom 24 hours a 
day end uses more loo roll than 
anyone I've ever met in my life." 
(Joolz on Seethin,:: Wells.) 

"Ruth sits on them. 11 

(Chris of Har:ar the Womb on why people 
le~ve the band.) 

cave. 11 

(Skully,The Orson Fomily.) 

"I'm a sort of headbanc;er really. 11 

(Hich of Look Bae:: In Ane;er on her 
musical tastes.) 

"There was a man with outrageous 
piles •. I thoueht 'Wow! Uould.n't it 
be wild if he e;rew himself out of 
his O\-m arse! •. He's c;ivinc birth 
to himself which is why tr.ere 's a 
look of anr;st on his face. 11 

(Dan,Livine In Texas-Inspi ration 
for the first single cover.) 

"It's just a 
on top;extra 
bad sharks. " 

vicious circle ••. Sharks 
bad sharks and not such 

(Steve Rawlines,Da.nse Society 
talking about the music biz and 
fishine:) 

NOT 

"We come on stnge,they t2.ke one look 
at the r;e;:,,r and think 'Oh m:l God' but 
then we blow the cobblers off them!" 
(Skully,The Orson Family.) 



: ~'? -:·1si -- 1 :~ ci·:~1l,:=t 1
:.- .i ~ 10'1 '! ,::t,.-,-~E·-:•·ive ;:tn,i :,~~~ t_t-,e 1i3t~!",er to the re=1lms of 

!\ --:iv··. t:;;:"llr t=- . 4:- h"' inst r ·1 ·r,t':. +,s:P:"Uit!:!rS,,<e?bcJ1.r~~ =tnd drum 'T'!l\~hine,suonhone,tru111pe+. 

:Jn-j pe '!'"'cu :.:.~. ion :Jr~ p l 4 _-.- ~d ~t :iistortio!"l ~eve" t~-· :hviii cl=-.ncv ~nr. jo~~.,, hvrne while 

., , ..... ·r, !": s r. =1rn tJrovi .1 ~.-: the v , • ,::1?- =Ifn~ ·,1o!"r.s ,which C ,Jme irJ: ~n=ttches between the ,n,1sic. 

in t hf> n=1~ -; t the 'TJUsic r:~f.i o~..)!1. ~ese-rib:?ri :ts li'!irt. too :ntense,hut '1'0!':on see~ thin-rs 

in" i:lifreren t ,1a ::. 'it is a s t roll@' fee1:l'l,ll' an,'. atmosnhere for me,11hich ne?ple 

label intensity •• r.,.t's ins ide us is c omin/l thr-,u-h our music and if th11t feelinp: 

is in t .-nqi t y,tl::en •. \w e u"lrlerstand that neoole Mivht not be able to relate to our 

l'lusic immediately bq1, hone fu l!:v they will s.,n,.," somethinp frorn it ••• you h:t.ve to 

·..;ork ~, our w~.v inf' idP i t '.'"1 '.1:°i o:1~e YO'J h:::tw there ifl A lot of room to move ~nd use 

:vo:1 r own i"nRP-in::t t i '1:-: =1.n<1 cr :.~ l j·,1 i."...~t wit!-".in th::it. 1 

t he mu~ ic e :,, ' ,1 ncl be termed 'e,s:,· 1 i ,neni'l.O:' but :t.ftP.r concentr .. terl listenil'll' the 

music does become mor€' =tc c_-,c:: :; ~:; iole t o t:·. e li q ten~r.but thP. uneom-promisirw- st:vle of 

mus ic :::; eems ~ :i~r;Jnp.P pa th tc, f ,, l""!ow. •,.,.-e're no t :nusi~!ll w!--ores in the sense thttt 

we se 11 o·i rce 1 v?. s to -.·)1:, t b t. ,· .. n,";v 'at the moment'. we h•lVe develi:l'ped n11 tura lly ond 

in~1 uPnc~~ C(•me f r?m ~11 di rections.' 

ci nd.vt:,lk ,ieema to be a reaction ,.gainst t hrow11111t.:v pop music 11nd f~shion trends 

which are an 'alterru,tive conformity'.so for neople 11ho w:t.nt somethin/l il!IIUl,'iMtive 

and more concrete - what i s bei,w communic11ted,gordon? 

'our own thou~hts,feelin,s and what we reAct to.11rt,for -,equAt.,e 11ith undiluted 

self~expression.you can't actu11lly pinnoint it,it's a ch11llenire of thoughts,il!lllger:v 

a nrt wori:lss wh ich 111>\kP. up a.n "ttitude' 

however,the music is s o uof r ont that the sn•tches of l,rrics are difficult to 11ork 

out, and time h'l. s t o be devoted f -.1~ the listP.n<!r to be fulfi1 led. • the 11or~s •re 

im,:,ortant bu t no t so that the over-all sound ,sho,ilrl suffer.its got to 11ork 11s '1 

wr. ole ••• you nick uo more, t h P. l'!Ore you list.,ri ••• you 're building "- picture 11i th 

every hearing.as you go furtr,er into the rnusic:,ou C!ln gllin " bigger p.,rspective 

of what is going on'. 
severql aspects c ome t r.ro,.ip:•, from . the so~ such AS vulri.,nbili ty 11nd futi l i t:v ••• 

the latter exo!'l.ined by .. o rdon who links humour ~nd futility. 'humour throu.rh 

futility ••• th~re is" kind of mockery,llt t.lM!! self-mockery in 11h•t i write And 

,.n "-CknowledJrement o: ft,;s, i1 i•,v w'l icr, itself cre•tes hum·our ••• of climbi~ up 'lnd 

bein;r kicked back into t he s:t.me tilAce ••• it still becomes ,. s;,ur to 110ve.' 

'i stumble backways into s ome ~l11re,a mirror reflected this :t.11 llnd m8rle som., 

ls'lr ole <i no int .•. a!'n ... f,.il i ng to unrlersbnd i move 'lhettd,nothin~ .,lse existed 

n'O slee:iin,-dreams/no film-like ni..-htmare,. •.• iu"t "w,lk 11itr.011t defence,,. f11lling 

rn~~ness •.• ' 
"no t !.nr- , ssoect i s r el i r i -m a"l rl ,,_1 t".ou'1''1 ..-orrlon h"s not h11tl " strict religous UJ>­

brinv in..-,i t rtoes ha ,m t hi m in t h"t he w .. nts to br,.,.k the lll)'th of religion which 

i:> ~:o~•~ ••i:'1,- i t c, t ::t1 1:v !\~r~e wit~1 . 'i fin~ l ·'e pe,w~r or relieion frivhteni~. 

::. t ' s ::t. const .=t.n t t ~ . .:e4 t ..• if ,vou ti ,J!'l' t rl o t.hP. 'chrit1ti•n'thi~ you won't be going 

t o t hat wo nderful milkandhoneyl11nd(;o:,_»v;,n ). it ''r\11'.l 'lot 11frect man)' peonle on the 

su r f ac ~ t ,11 't rieep dm,:n • .~ i ~ ;e is ::t fe;tr. ~. 

't he isho,s t never s cni le ss ... but. on1:,· to wor!lhin the soldier in his ne11tly oressed 

uni f orm, ~_::,lrlinr- r.i s we'tpon a nd rearl :,, to fire.l'!:t.:,,be the ~rost couli! wo1k ril'ht 

tr. r ouir;_, t he 3m11rt youn,:,; s o l di e r so eager to fire ••. si,n1l.,ti~ !111lsturb..tion ••• 

t h~ '1'ha-:- t ne-.,~ r :.mi ": ~,,s :V'" :J c ::t n te]1 ~hi ~ i9 r~~l forth~ solriier htts died 4nd 

h i s bod:v is fe ~r . n ) w .•. -1 i t· tr.e su-,d ::t _v s in.vinp quie 'J1 y ·•p le~,·~ the ~~·ost cr:vil'lP' 

f o r t r, o:~ :v n•J;i,i.- ~0l di er , c --:-./ i n--- for t t"i i:i :V "! 'lrl"" s --11 -iier.' 

' in :!l.~n:v r ~~o?i:-t.2 t!'!c· l -=i. nru ::i.r<?- i 11~e :": 4~ ~ relia- ~,i ~ s:-~ b,.,l i:1m t'J it,bec•use it's 

s0 in ti..: il t ::ind i :i'll c0n3t :-i.n ~"l/ tr:vin..<!' t c b:--eA ..-: it ••• destro_v it. for me =and 1tn:vone 

W'.':'J c-=t.re :3 t o 1 i::;t en.' 

he n,:-e ,r1?li&- i~11, fe :::tr ~nd p~.i:1 are i -n-:, :) rt=tnt j ss• i~~ =t~ thP-:V nrevP.nt oeon1e from 

Je i::.:-- t1,-_e;nsel•w·~~ .and i~' it 1
--- one t:i i ---i c c in-:i•.r t::t., k ~-:-.soi.se,it's'con·-Htio""ling'• 

~ it"':)•.ted i n t o o~ i:'lf'" !"':()11'l£-t: i-:w -11 !·. i cL s '"'.':-ci~t.:v c:; , :v~ :v ou sh 011lr. be.ohvious 1Y such 

i ,i~=t B of beirlP' ::ton 'i :1 '"1i vi du~.1 • h:tve :al "' bee!"l hei:trrl t--eforP.,b;1i: ;:tS ~oraon S!:1:VS 

' it i s [',:, : ! :;-- s 3 id :w-;:i in ::i n,.J ::uz:::d'.'l ·r ,~ i: =tu!=;--> i t •~ ~o fucki.!'\.S- i-n-:, '1rtq-,t.' 

cind:vt411< th';'!!Se~v'!s describe their m,isic as 4 'blissful mes s • 'l nd bel ieve t ha t 

'P"Ot>~e C'ln l1ker1t,the proolem beinp the f'lct t ~at peool e aren't gi ven the ch•nce 

to l~ste~ t~ di . ferent ~o'1)es of mu~ic.would the band C0'11promi se to obt~in,. wi der 

~u~1enc; . _11e 'lre not 1ntere9 ted 1n compro11ising t o get II wid e r ,.udi e nc e ius t 

1n , eres,ed 1n the audience comtng tow,.rds us.if we ch~n~ed t h t 1~ b, u 
1 

. 
to ourselves.• •Of', ~ ,we wou ii e y 1ng 

'a solid st,.~e of lies.i'Tlo11re and lost ben-,~th a metss of n eed a "ld ' irl rv' b t 

~~or! o~ly lives forth': spirit not tl-.e sol dier or the wh~re.the sni~i~ de fi~s 

•• os •• w o would cornpro'111~e fnr freer.om.therE'in •li 9~ the solid st ::i t e of li es .' 

h4vir,g l'::t.rnt from past experience,gordon is vary of the music business an 't ' 

~urround1ng~ but s~bseq11en~ly cindyt~l k h~ve found ::t n indepeniient :-ec ci r~ ,;~ ~-3.n!. 

we lire ho-01n.r th1t. 0 the:, will underst:t.nd t!'J~t cindy tal k i s • w!'Jole ,.hi n,z- the - ~ ' 1 

the muaic,the words and t .,e attitude.none of these can be dismiss"d we .;,,:st b- eoo e, 

al1 011ed to brel\the and h'ive foe fr"er. c m b '!love ·• i ~h in our own s t ;_,,;ture ~e ,;., 

:~;k;;: on 1~
1

1be•'P•
1
~lled 'ca,noufhge he~.rt' <t t t,ce 11oment(t o be recor ded soon ). 

~- -re w 1ve apoe::t.r~nces sometime t h is y e~r. • 

'.th?. four.t:t.in sits on ed.ire and sin,o:s : the s pirit 
~ tr;ie.' c annot be bro:.Cen i f t he soiri t 

obviot:sly this 11rticle j i.l 2 t sc~tc:\es t ·:"" 5,1 rf•ce o f 
b 1 - r - " ci nrlyt.,l k who h'lve t ota l 

e 1~ in tt-,eir work .... i n•.eres t~d?t : en inve~tiK::t.te .. 
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Oncn you hnnr the mw;1 c of Meri :P.nnry Skenk 
you' 1 I never forget it. The inrnediacy of songs 
such es "No More Dancing" and "Step into the 
Light" grab the listener and despite the raw 
edges.are punk songs with style.Live they're 
both powerful and visually exciting with loud 
guitars.strong vocals.effective drurrming, 
leather and lots of hair .... its only rock n 
roll but its brilliant! 
The band hail from Rhyl,North Wales and since 
their eight months in London.have got 
themselves noticed through hard work.Mercenary 
Skank are destined for bigger things .... cynics 
beware I 
~ver several cups of tea.Artificial Life 
talked to Scratch(Vocalsl,Mark(Rhythm Guitar) 
Andy T(Lead Guitarl,Graham(Aassl and Mike 
(Drums). 

AL How would you describe your music? 
Mark J dont know.its hard to describe.Its best 

left to people outsidP. to describe what 
your music is like. 

Scratch I suppose we are a punk band but its 
just like rock n roll in its wider sense. 
Weve been described as hard co re, Bauhaus, the 
OEll•' Southern Death Cult, cheap imitation of 
the Lords of the New Church.Led Zeppelin. 
We're trying to avoid cateP,nries but I dont 
think there are any real categories for 
bands anymore.Thev are either good or bad 
unless you put up a cult thinP, which we 
dont intend to do. 

AL Wh,it about your image? 
S It was never a conscious effort.There are S 

of us in the band and we each go our own 
wa, .Sometimes we'll decide that we'll wear 
bl,ick but its not really image.Its just 
come out of what we used to be .... in that 
we followed punk bands.I think when you 
play a gig its more than just what you hear 
•.. its a lot more ... its contact afterwards, 
the way a band present themselves.what 
they're really about ... interviews are as 
muc;h a part in playinp. live because if 
people dont read interviews with the band 
they dont really know about the band .... so 
the image is just a part of that really. 

AL Its pretty visual. 
M Its the difference between visual and 

having a contrived imape because the punter 
likes it.Every band has an image to a 
greater or lesser extent.A band like the 
Fall have got an imape .... its an anti-imap,e 

S Bands like the Nightinpales and the Fall 
have more of an image than us in a way 
because they consciuosly dont want to have 
spikey hair etc.Its something Sid Presley 
Experience said which is misleading as they 
think that if they had spikey hair and wore 
leather jackets then they'd get hundreds of 
people cominp to their gigs with spikey 
hair and leather.Its wronp. 

M Instead with the presley's,you get loads of 

$l{1lNI{ 
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people turning up in suits and flicked back 
hair. 

S It happened with bands like Theatre of Hate and 
The Smiths.I was fucking appalled when I went 
to see The Smiths. 

(The conversation continues along the same lines) 
AL What are the songs about? 
S They're all about different things.Some of them 

are about London which I started to write .. -~ 
just minor observations of things .... political 
in a way I suppose.Alot of the lyrics I write 
are still influenced by North Wales,! was talk­
ing to my mum on the phone and I heard things 
that I think are really sad but they're not 
only about North Wales but they connect me so 
much because I went to see New Model Army and 
Joolz and both their subject matter is similar 
.... small towns,tetley bittermen and thats ju~t 
like Rhyl.Ive heard th i ngs that due to the 
unemployment.for examp le,theres one lad who is 
so bored that he's going out of his brains 
because he's got nothinf. to do and his mother 
is getting a doctor to him.Theres no way its 
his fault but the education system.so now Im 
writing a song which will take more of a stand. 
Some of our songs dont particularly do that but 
I think they will.We are trying to write for 
everything and a song isnt just the lyrics but 
the feel. 

AL Would you like to influence your audience? 
S It depends what you mean "influence on the 

audience", 
AL Make people aware. 
S Yes thats what we've been tryin~ to do all 

along. 
AL Do you think thats difficult live-where the 

lyrics might be lost? 
S Thats what I said before .... theres more to 

playing on star,e.Yau get a lot of interviews 
done afterwards with people cominJ>. up and 
talking .... the whole thinf, gains momentum. 
Basically what we've always said that we'd try 
and do is write songs and put lyrics to the 
sonp,s that give people what other bands have 
r,iven to us .... "Strange Town", "Complete 
Control",the records we play all the time that 
have lifted us and madR us carry on and form 
bands etc.If you can do that to people in the 
audience then thats good. 

M Sometimes it doesnt matter whether you hear 
the lyrics or not hecause theres a band up 
there and they really mean it as you can tell. 
just by looking and the atmosphere they p,ive 
out when playing.The impression is also to do 
what you hear musically. 

AL nid you find movinP, ta London stranr,e? 
S I think we all did because we all left some­

thinp behind. In many cases we left relation­
ships behind,homes,work,education .. ,.everythinr. 
we'd been doing.For the first week it was 
strange as we didnt dn anything as we didnt 
know where to start so just sat up all nir.ht 
talking about how r,ood it was to be in London, 
and the~ slept all day as we were so tired. 
London does have a tenr1ency to suck up 
ton many talents but for us there was no 
other way to do it.It is a criticism that 
peoplP. wil I throw i'!t us l.n thP. future.••• 
"they came down to London because the 
streets are paved with gold" .If you went 
to Rhyl you'd realise how 1t was.We've 
had loads more response from people there 
since we've been in London.If all those 
people had come to our gir,s we could have 
played somewhere the size of Hammersmith 
Palais in Rhyl,if the truth be known.Rhyl 
is thP centre of hypocracy for Northern 
Eurooel 

Al. Re i ng wittil n r,unk what r1o ynu think of 
the current. slat., or 1 t7 

S Begginning to think it never existed 
really.The more we go up the scale in the 
business,we realise what it must have 
beP.n likP. for bands.Independent labels 
are a COIT'()lete sham as most arent indep­
endant.Its all very well going on an 
independant anrt not to lose integrity, 
but I think its all bullsh1t.Everybody 
wants to make a bit of money .... youve got 
to i:,e on a major because everything else 
is run by them.You cant get on television 
and radio,apart from things like John 
Peel. 

M If you dont get what you've produced out 
to a sufficent nuntier of people then 
people dont get the opportunity to hear 
it . 

AL You try and keep as much control of 
thi ngs within the band and the people 
around thP. band,don't you? 

S Yes.we've kept it much to ourselves but 
now other people are going to have to 
come in and do bits.If you have a 
publishing deRl you can• t do al I the 
royalties and promotion yourselves,bec­
ausP its too big and theres too much 
monP.y passing from them to you.Its our 
money in the end because we ar,a producing 
the songs that they are paying for.Theres 
too much money to keep to yourself but as 
long as we keep things inside thP. group 
of people at a reasonable level then you 
cant go far wrong.Tffiats where bands fuck 
up because they draft peop lr, in to do 
things who arP.nt ree1lly friends.which is 
one of the benefits of coming from an 
area like we have .... there was nobody 
else to do it,to play bass.drums etc and 
thats why we've sturk together whereas in 
places such as Llverponl and Manchester, 
people in bands know of people who play 
so they try loads of things out and when 
tt C0111PS t.n being involved in the indus­
try they just get fucked about.The other 
thing wrong is the nasty people who try 
and use you as another number on their 
list but hopefully we can work around 
that.The people in the industry have been 

in it for a long time,know the ins and o~~s 
etc so you cant fool them that we are a 
young,aggressive,optomistic band who are 
go i ng to plough through and change it beca"'s·e 
they'll just brush you aside. 

M Thats why independant labels havent been so 
successful.All the major record companies can 
ignore them as they dent pose any threat., 

AL Dr may buy them out. 
S We ' re not even considering an indie.We might 

re l ease a limited single to get airplay and 
for the people who have been coming to the 
gigs fr-nm the beginning. 

AL It is evident that Mercenary Skank are anti­
drugs-is this from past experience? 

S It is in a way that we saw people around us 
who were messed up. 

AL You dont find many bands making a stance? 
S Thats whylWe're not going to wear T-shirts 

with "anti drugs" on,but I hate the way 
Heroin is getting frequently taken by people 
and thats born out of the rock n roll 
phenomenom which is shit! 

M Its such an easy part of the lifestyle.you 
can just accept it. 

S Its stupid to get into speed.smack as there 
are so many other things you can do with yo"'r 
time. 

M We get our kicks out of what we do musically. 
AL Theres the theory that heroin has become l'IWM\'B 

readily available in depressed areas and the 
ROVernment are not storping it,resulting in 
people not being aware of the things going 0n. 

S Thats the really sad thing!Its ok for the 
Keith Moons of the world to blow out as they 
can afford it and are obviously so stu~id 
that theyve got nothing better to do but 
when you've r,ot 10-12 year olds taking hero1n 
because they see their parents taking it 
becaus~ thP.y havent got a job and its so 
easily available etc. 



M You can really keep the masses down.If the Ml., ... ., lt(.,✓I.,..," N . .,.1,11~ people are out of their brains they're oot , , ~• going to bP. worried llbout. doini,,: 1mythi~ .._.,,, $Ii1lNli trying t.o r,hanr:r- the, thlngg that are wrG>np;. J.l't 
r,rnducP.s ll neP,lltlvo attl t1100 in r,eoplel 

Its such a cliche to put belief into bendm 
these days as they tend to fall by the waysiw. 
MERCENARY SKANK are up and coming but they ha~e 
finn beliefs and appear strong as a group lo 
withstand criticisms which will be made tn bRe 
future.Personally,! dont give a fuck about 11nm 
criticisms and neither should ynu .... open ~~ 
heart to MER[ENARY SKANK .... ynu wont regret ~tl 

SOME THINGS MA TIER number 1 



.,C'. ' ::o (i c] /.r-1:.· ,,o not ·1i<e i,c;:ind 
i'"".;.--cr:: or noir..·e :'ut :11.!_-._, ~itcir ·1usic 

•.:i tl1 i:t:·le, nan!:io r,nd ,1onc □ ty. The 
:n:oic is no·.,erfn 1 but Ltll of nelod:· 
:-.:1( ;-,t ;-.:.1 [',(~V.::.ntL' _'C ttr-.t t;:c \·TOr<~n Ca."'l 

Uc '!..'lt-: erctooci. ••• ti1c non~:~, u:-u~·.11~/ 
~ci:1·· ~-~011t t_ c ~olitic~l cli~rtc or 
ob~;crv<" tion~~ on lifo. 

The b;:-01,1 tonsir:ts of three very 
in,: ivic::.1c.l peo:1lc ,n;-.:1c l y Justin. a.k.a 
:.a~,:e t,1c Levellcr(voc:cls t: cuitar), 
·tuc.rt :.orroH(bo.:o::) =C. r!obb(drums). 

:;eu ::oC1.el Ar:i~.r h~.vc rc l e;-tscd 2 sin.::;les 
'Ji tters·.:eet • (on Quiet ]ecorlls) r'.-'lrl 

'Greet ZX:1ectc.tions 1 (on Ab:otrc.ct),but 
h:1.ve :-.ret to receive the true rccoc-
ni tion they ,,e,:,e,-ve ,whi ch, judcinc by 
t:1cir recent ;.::--.~uec --ic, l!ill just 
be n nntter of tine. 

Justin te.lked to ,\rtificial Life 
ebout the band., •. 
AL: '1'1e naroe,New ,,:o ·el · Amy comes from 

Cromwe 11 's !.my. ·.n1y n.re you 
intere~ted in this rynrticular 
~eriod of history? , 

JUSTI!l: It •s a very interentinr: ptlrt 
of history as it's the nee.rest 
thine: to revolution i,ere. I like 
the hiotor-,1 because you thin!: 
back to P.11 those little men with 
their swords oa.yinc 'If we do thio 
our children's chilrlren will lead 
a better life' and thnt'o us. In 
the 19th century,all these ;,eo;,le 
went or. strike and r;ot denorted to 
;,ustral ia no thP,t they wouldn I t 
have to work a 16 hour de.~.r •• • 
People dor. •t r,ive n fud: about 
thr-t an·more. 

AL: Lookini:i ~.t these thinr;s,whd went 
wronr:? 

JUSTI:;: Well,a. lot of thin~ n.re wroni<! 
• but vou 're not workinr; n 16 hour 

de.jt d.o":-n a pit. It's not a r,rec.t, 
wonderful societ:r but you can be 
t;,rn':ful for ti1c:t for & str.rt. 

After ::ew ·:orlel :,r,.,·· won the 
1mr, the come1o'l soldiers cot to­
-ether the Leveller c,ovement ,s 
ttcre wn.s a T-uest i on out ••. !!ow to 
run t'.:.c countr~-· :-:J1(: Cro:-:iwell 's 
r-cncrr l~ cpid. ,-,o·: :1::i:~ t0 i!c.Vc a 
s·,T-tci.l h:::.sc(: or. nco·11c \·tit'.1 -iro~ 
c"rt•· votin~· ,::':f'!re::s thP. C0:71.i.":".Or.. 

~;ol;iicr~.:. ~;~i~ •::o , it r..::1.0ulc: b~ 
or.c ~or::;o~.-o!1e vo t e,i:1c1w:inr 
wo-ic~:.' ~:i.1t,t':1c·· ·at ~,...:~;-•!:i:1cl1 

.--.n:· eve.,"',.,·,:,,ll~· !1unc"·• .• _Tj:.~t , • .,;.~ t!1c 

:-~, ~ ;•-'., to ::·:e i_, : ~- o;' C"'ncr;'_c·•• 

_,r;.c itle.:, Lh:-.t cver,rone s}!oulc! hnve 
,. vo~r, ... It ,m~ 1mhe,:,rd of. 

.·.t: ·:;,vin_,.. such G n:--n~ ,,·10uld 7rov. cri.y 
··01·, \·.1cre ,..,,ii tc revolutionary 2.s 

r. bru1d? 
J:~J'.i'r:: ·.!e !1r.ve socialiat itlee.s e.nd 

bcl ievc in ju:stice r.ncl u,>i,.oldin,: 
all the thin ·-s th.::.t a lot of 
neople in hi~tory i1n.ve fouc:ht 
for us to win ... The rir,ht::; we 
Lri.'\f"e thcne dc.~.rs which are now 
u.nfer attn.ck. 

i,L: I,: socialirnn the anly answer? 
If you had 2. socid ist c;overn­
ce:it y~u 'd still h.ive n dict­
a~or:ihip'? 

.nJSTr.J: It de~ends! It's li7.e people 
Hho sa:, ' don•t vote as all 
c;overn:-:,e!"?.ts <'.re the same end 
thr,t Labour are just as bnd as 
tile ';bries'etQ •• ·,/ell,the Labour 
Party are not narticularily 
c:ood socialists for a start ••• 
Certainly,the last set of Labour 
r,overnments have been wishy-washy 
but if you say 'Don't vote' then 
you can ' t complain about Thatcher 
bec,:,.use there is a difference 
bet•.,ecn the two parties:O.K1 
Labour aren't great but it's a 
choice between two evils. 

AL: Are you o;,ti~istic as a person'? 
J'-13TI:;: I look at the world and 

everything eoine on in it and I 
think '1-!y God,it will blow itself 
up!'and I'm not optimistic but 
as n person,by nature,I'm 
optimistic and I can't shake 
that off ••• And I'm glad I can't 
shake i t off! 

AL: \fuat do you think about anarchy? 
,JU3Tii1: Anarchy is the most ridic­

ulous, i dea anyone has ever come 
un with . It's droppine out! If 
everybody cot on with doing their 
own thinr; p,nd be;.ne peaceful, 
individual 2nd doing whatever 
they felt like doing with them­
selveo,the first person uith a 
privnte army who could march 
throuch this country could clean 
un r.nd th .. t • s exactly wh2.t would 
hanpen. 

.\L: Do :rou consider your~elves a 
mm~: b Mri? 

,)"';,';'!''.: :iot re,0 1ly. ·.~'lntever nunk 
~t: .rted out as, t],e word doesn •t 
'.'lr.:--_l'\ t: ·,t no\·i. It •s ?. clead Hord. 

;°,J: ·.:::, t 'it~ n·.1;"~'.: :-ic··.~1 .l.;0 ~-er_-? 

...... ir:'T .. : Yr;~-.rr: -.~-·o it :~c~-nt i;..tcllir,ent 
~·:.1;,ic :·~( rr~j'..l'.'i:-1,tio:1 ..• ::ic::i:i.:: 
OT~ r., 01(: r··~~f :-··)( ;,--._r-tin~: 

··t. ~: '."".r:.c; · o-_,t .:-,s rn..1:1:~ h.·.::H~G 
;:£•.vc ---:;.c on t'J .~,.'." -~ so;--:e --;-rcrt 
~:m··: ic • u t 7.'.:0 ~:ord 1 '11tn·~' :l.Oll 

co~1,jurez u..., G~;~: or _:~::-;~~ ••. A b~nc 
~.-c f1:· -~cc'. ·.1it.'.·. !~ ?Tori.-:i.ch uere 
cr,l e<l :.n:: ... Obviousl: 0 not rui te 
.. ·oor! cnouih to be a·;·: or b2.d 
cno:1.';!1 to be GT.Ei! 

/d,: :!ou 1-:oulf_ ;,rou do~cribe ::c•.-1 ::ocl.~l 
~\r::.:r? 

,n;:,TI:,: I ,.,o,;lc'.n't redly tether! 
AL: Arc the lyrics im-x,rt~nt to :vou? 
JU3Tii:: Yes,they c.re ir,nortMt to me, 

;-,nc1 I hope ti1e:''re imnort~.nt to 
tr.e j)eo;,le who cor'le ,.nd see us. 

c;.;r c;,;rc;.;r 

;,L: ·.n,at uo you hone to ac 1,ieve with 
;:.rour lyrics? 

.T03':'I:i: I s:iend hours· on l~rrics 
bec2.use ·I tr.in:: socieone is r-:o ing 
to listen and. tr..ink t:1<'..t 's an 
interestine iC.ea bec.:-vuse none ,of 
our lyrics a.re on the level of 
'!,!ar;::aret Thntcher is a cunt' 
which is nointless ! So!"1e of t!-:. e 
l~Tics c:.re iclcc:.s t!'.2:t I t::i!l.k of 
~c1 !}COple r:1icht listen 2-'1cl think 
'Oh, I hru!.n •t thouci1t of that' or 
'Th~.t 's = interestinc way of 
putting that.• Basically, I could 
not stcnd on st;:i,ge and Co '<looby 
dooby do',I love you' or lJJC 
lyrics •.• I'd be so emba:-ra:,sseo.. 

AL: Do you think people tn2.:e notice 
of lyrics? 

vTJJSTTII: Peor,le write and ask for 
lyrics. You ;,lny a gic and the 
p. a is shit and you cc:.' t '.1e2.r 

t~e lyrics so ;,eople write for 
them. Also,when peonle sit dotm 
n11d listen to the records, t:ie:: 
listen to t'.le lyrics. I uo my 
solo Sl(l.d.e the Leveller ,3ics 
12.r:;el:, to brine: out t:oe lyrics 
a.n tI1ere •n not::inc bu t t:'!e cui to.r 
::tnun. 

~ro1.tr : ::-::--·r:? 
~r ;=:r,r..: Yes,t!:cre ic but it':. r.11 

vc-r-:· ~;.r_~.c:- ::- ~,:nc~<."ble. It is s·~1btle 
;--nc". :10~ on -t:~e level of :onalc: 
{e::.:;r,..:.1 ly!"icc •.• So H;;..:, t ... If you 

·.-.T~ 'tc ;:,, son:; it's no-'c goine to 
cl1~ .. r1ce t}·_e ;,orld but th2.t does 
not ~e:--n to sr-J it's ~ot worth 
(~Din:;. 

;,L: :,ow c.o t,oe Sl,i'.e the Leveller 
ci~--;-s conp.-....re \~i th He,-., ~-;oci.el /~rr:iy' 
cies? 

.n:sri1 I:;: ~ere is a U.if::'erc?1ce but 
-:1rob~t1~, less ,~ ifference t'.·.21.11 

you think. The:·'rQ nuieterl I 
:lr-.ven 't ri.ctunll:l c1 one Slade tr..e 
1-eveller ~.s C1uch E.S I'd like to 
but it's somethinc I'll pursue 
much more. !,lost of the 6 igs 
l-.~.ve been on the cabe.re ➔. circuit 
al thou1,i1 I supported Jo!-.n Cale 
at the Venue,which I enjoyed. 

AL: :/hat do you tl:ink of t,:e ~wer 
of the music press? 

.nJSTiil: It has immense power., It can 
create or not create a band. 
They can't actually destroy a 
band very easily. They try and 
thee' do destroy people but the 
people they do destroy don't 
have a lot going for them in 
the first ;,lace. Sither the pre3S 
don't picl~ up on you at all or 
they pick up on you,build you up 
and then BA!lG! If you 're any 
good by the time they build you 
up it doesn't matter. 



AL: And what nbout the music 
business in ceneral? 

JUSTr: : ; E:verything you might think 
it is in the business isn't as 
it seems. :-/hat we do is create 
so:r.ethine, >.Ti te songs, play 

; .L : ~ :--:0rt nf --u::;ic (: , :. ~rr.: 1 i r: .,; c!'l 

t o? 
.J;_: j~,:, r: ~: ?h e r c<'.~0!1 fik ~: 14,c: e l 4r~.;,.· d o ~ 't 

,.. ui 7.c ~ou.vid li ::c ri.n_·~ oEe e lse io 
bcc., use He !1, .... _te t !·.e 7:unic t ii<t the 
ot1·, crs li ':c. "on,-, of us li •:e t: e 
s::.:1c :nt1:. ic! .lobh li ::::cs ;~:.~ 1,:n , 

Ct..,t~.i n 'Je0 f hc~.rt,7hc Ilirthcl~:· 
P.-.r ty ... J tu2rt likes e~rly 
S tr2.l'1 ,-:lcrs,Jc.h ·.:obble v.nrl ::ew York 
funk. ,:y t c.o te is wicle. I tend to 
lik e ver~,r li t .: le of whc:..t 1s r:o i n ,_ 
on at the no~ent. I' n a bof .... 
':lhe Ruts,lots of r:oto,-m, E:-3 Ki r.c , 
acou□ tic stuft , Irish bands etc. 

AL: Fino.lly, u ere :rou rLll plensc<l with 
t l". e l~st si nr: le ' Grer. t 2nectations' 

Jl13 1i' I !:: The zin_: lc clu.i8s to be nrod­
uceci b:-' Tic, P2:rry .but the (!11;, is a 
wc.lly and I hnd to t2..%e it do1-m 

- . .. 
. .,: 

:;-i? 

/••✓ ( ' ,• \ ~ ~;' 

. ~ -- ., -, \<.. _ 
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-~ ·,,, . 
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eias etc ••• All pretty straieht­
forward but at the same time I 
don •t ;;now about everythin'1 

to r.:ark i\n c;elo's studio to re s cue 
it wi t ,1 ;.;= :, Lusarcli wilo did t h_e 
J oolz sir.r: lc. It ~-1 ri. s n 't produced .b .· 
Tb P2.rry 2.t 2.ll . .:;oinc on in our name through the 

record conp2.ny. If you're Crase 
= cl you s t art off with a couple 
of thousand t hen you create your 
own label but if you can't do 
tl:;:. t ••• It's verJ like Hollywood. 
It'n 2n illusion! 

:re1-; ::oclel _;rr,y h,wc the s niri t 
2..nd conviction to :nakc t he:--: one 
of the ~ost excitinG bands in 
the coun tr~ r.... I ho!')e ;..-ou ttink so. 

33•3 
CLzti.,l(Red Flame )-'l'hc Room. 
The Roc,:,1 in ~l:e perfect pop mu::-.ic 
~s Dc.ve Jackson is a perfect song­
-Writer and with new blood in the 
group,each song is well-crafted 
giving them a special quality, 
particularly the opening song 
'Ringing•. This band should be huge, 

A STAIN UPON THE SILENCE 
( Cherry Red )-Swe.llow Tone;ue 
Slipstream dance music with jazzy 
overtones would be a good descrip­
tion of this debut album. The use 
of Linndrum eives the music rn 
effective base to work from and the 
varied use of instruments results in 
a pleasant overall sound, 

EFIC SOUND BATTLES CHAPTER 2 
Cherr Red -rle~ 
n-U Sound Cherry Red products 

arparently suffer from a'concensus 
of bewilderment' from the music 
business. This album comes with no 
direct terms of reference but 
employs a kaleidoscope of effects 
!U'ld instruments,ran.n;ing from 
violins and sn.xophones to steel 
PN'IS as well as regular rock 
instruments. The result is an 
innovative cocktail which comes 
close to a white dub sound but 
which c2n 't be accurately c~.tegor­
ised, Hopefully a pointer to 
future developments. lte£V) 
fu."'Y YOU CHJLD!(Apple Crumble Tape ) 
By A Dedre 
Fifteen vividly atmospheric tracks 
from the ever-reliable Paddy 
Jhennoboppn stable. The evoce.tive 
sounds here are built on a drum­
-machine rhythm but their insist­
ant quality and r;eneral high 
standard point to the Bunnymen as 
an obvious influence. For a first 
tape it is both matnre Md a.ccee:.i­
ible music coming'From the heart• 
ns the band themselves siw. (ll~) 

"Whostbeen sleeping in my Brain?"(Anagram) 
Alien Sex Fiend 

One night I had a nightmare ..•. Alien Sex 
Fiend were in my brain •••• o.K. 'Wild Women','l 
wish I was a Dog' but 'Im not mad' as its only 
'New Christian Music' and the 'Black Rabbit' 
i.aid there was a '•i~am Wipe-out• ..•. No!No! 
'Lips cant go' as 'I , her Frankens tien • and • Im 
a Product' and although I can 'Ignore the 
Machine' I cant ignore Alien Sex Fiend as the)'Te 
simply wonderful! 

THE SUCCESSION(Red Flame) 
David Harrow. 
This was my first encounter with 
the talent of David Harrow and his 
album reveals qualities of emotion 
and forcefulness. These mix together 
into n powerful potion based on the 
d.rumming of The Box's Roger Quail 
and the guitar and sa% of UV Pop's 
John White,whilst David Harrow's 
keyboard pla;ying and sparse vocals 
melt into an effective fusion. 
Obviously a future force to be 
reckoned with and worthy of your 
investigation. (ia;:v) 

THROUGH THE PASSAGE(Cherry Red) 
The Pas:ia.ge 
An enjoyable and well-produced 
compilation album bringing together 
the band's best material,notably the 
de.nceable 'XOYO' amon~t the 12 
tracks. It is the ideal introduction 
to the band's music for those unfam­
iliar with it and for hardened 
enthusiasts. (Id\/.) 

FANZINATICAL 

HA!HA!IM DROWNING! *1-Look Back In Anger , Rubella 
Joolz,3d Scream-Individuality,Creativity, 
Rebellion. 25p + SAE:John Sla.m,40 Lady Somer­
set Rd,London !IW5 1TU 

GRIM HUMOUR *3-should be out now from the fiends 
Im Dead flexi. 40p + ~AE (price increase f or 
the flexi): 6 Reculver Drive,Be l tinge,Herne 
Bay,Kent. -~,?., (\.\..tJ /t,,,,,c'RK 2 f'IU'.-iS 

FOURTH KDITION -Flowers in the Dustbin,Circle of 
Sin,King Kurt,David Bowie,The Tempest,Play 
Dead and more. 15p + SAE:Donna,12 El sdon Drive 
Forest Hall,Newcast l e-on-tyne,NE1 2 9RH 

NO CLASS -Nervous Systea,Hagar the Womb, Punk in 
London,Mark Riley. 30p + SAE: 37 Hodder Drive, 
Perivale,Middx. 

STAGES'fRUCK *2-In Excelsis,Challenge,The Bluebells 
~Op+ SAE: 74 Black Swan Lane,Luton. 
~ *3-Ruefrex,1919,Alternative. 30p + SAE: . 

53 Portallo Street,Belfast BT6 9BE. 
~ *7-ln Excelsis,Twisted Nerve,Look Back I-n 

Anger. 30p + SAE: 13 Birch Court,Thicket Rd, 
Sutton,Surrey. 

C1. ,.1M\TNICATION BLUR *2-Nightingales,Fire Engines,TV 
Personalities flex.i. 40p + SAE: 98 Beaconsfield 
Rd,Tottenham London N15 
~ *1-Sunglasses After Dark,Guana•Batz,King 

Kurt,Rubella. 20p + SAE: 125 Farnham Lane , 
~~Britwell Estate, Sl ough Berks. 

PHOENIX RADIO is a pirate radi o station,broad­
casting across London every Saturday evening . 
Starting at 5pm,ending at 11 pm,they 're on 
90. 2 Fni playing the best in 'al t ernative' mus ic 

~..\ Stop Prf9S : -
Fc:'V'l31"1€ b'1 "Joo13 of- he+- /?Oqhvt / 
5~S -30pt 5f1f. - 16':; rvew~)f 
lfJ,'St- '3o~-vW'V'C.,. 13,~~rc) ~ w. Yo,-k5 , 



Creatures 
of Habit. 

Species: Creatures of Habit 
Line-up: Anton-vocals Lia.a-Guitar Gaz-ba•• 

Dave-keyboard• Dean-drums 
Origin: Barnsley 
History: Formed 2 years ago by Gaz and Dave.First 

year apent finding rest of band and 
writing 118.t!Yrial,Second year gigging 

whenever they could. 
Music la 11Usical in that the band aalce full 

use of inetruaents,creating a powerful 
and exciting sound, 

Interview 
Absent I Dave 

AL :Have you always played the same style of 11U•ic? 

Gaz:The etu(f we're doing now is alot better than 

what we were doing two years ago, 
Liam:We're more aware of what we can do together as 

everybody knows each other better,lte really 

hard to say what we're like as every sung ia a 
step forward for us, 

AL :Do you think youll be put into muaicaf categor­

ies? 
L :We already have been to a certain extent! 
G :Death Gang Society!We're nothing like that 

really, 
Anton:lte the same sort of audience but the music 

is different, 
AL :Have you been compared to Danae Society as you 

come from Barnsley? 
L :Yee,all the time! 
A :Its coming fro■ Barnsley and having the aaae 

set-up with keyboards. 
AL :Whats Barnsley like as a place? 
L :Fucking terrible! 
G :Theres one nightclub that we caitt get into. 

L :Its a funny area as there eeeas to be a big 
contast in Barnsley.There are alot of people ir 

fairly decent bands. 
A :Theres as Much happening in Barn■ley ae there 

is in places lke Sheffield.but there& nowhere 

to go. 
AL :lt seems that the North has produced soae of 

the best bands. 
G :Sheffield has produced nobody!ABC and the Humar. 

League,is that it? (laughs) 
L :We got alot of stick when we played Sheffield 

once. 
A :Pseudo indians! 
L :We got accused of wrecking the Leadaill and got 

~anned from there. 
A :It was nothing to do with ua.,.we were doing an 

interview with Whippings & Apologie• fanzine at 

the tiiae, 
L :The main thing we're concerned about ia gettinl: 

some cash together to get a single out, 
AL :Are you going to do it yourselves? 
A :Yee,it would be good for a band in our poaitioL 

to get a record out. 
L :Weve going to distribute it as much as we can 

and then recoup soae money and hopefully eat up 

a distribution deal with the Cartel. 

A 1Weve got a situation now where we're find­
ing it hard to get gige.A single would get 
us ■ore credibility and help U8 get gigs 
and the naae about. Ji:. 

L 1Weve been bitten before by this ba•tard ,;, 

who was going to put a compilation albua · 
out.Be got all the•e bands to put aoney 
into hi• studio and then to put an albua 
out but he didnt and we fell for it.We got 
our aoney back aa we threatened hi■• 

AL 1How ■any gige have you played? 
Argueaent ensues-between 9-10 wa• the 

agreement, 
AL 1There are ruaoure yo~ve got a huge follow-

ing, 
G 1They follow us everywhere, 
L 1We fill 56 seater bueee. 
G 1The trouble is locals dont come to •ee you 

80 if you play Leeds or Sheffield 80 we 
have to take a whole audience.They aak us 
if we'll run a bus so we put buses on.We'd 
rather play to different audiences but its 
good that they ask. 

AL 1Would you like to do alot ■ore gigs? 
A 1What we need is ao■e trendy supports so 

that people can pick up on us. 
AL :What are the songs about? 
A sWell,Liaa is such a superb guitarist that 

we write all the songs about emotional 
subjects like him being in love.No,its 
just e■otion!It stated off with Dave writ­
ing word■ but being the singer,the werds 
got passed to ae and I started doing rrry 

own. 
G 1.lnd it all went downhill then! 
A 1They all became emotional subjects. 
L 1The band do the 111Ueic bu~ve leave the 

lyrics and singing to him. 
D•an1The singer is better wri ti,,g his own songs 

AL 1What inspires you,Anton? 
A 1It depends on whats happened·to me.If 

youre happy or on a downer. 
AL 11 read in Whippings & Apologies fanzine 

that you'tend to go a bit mad on stage-do 
you psyche yourself up? 

1 :Yea but soNetimes you dent need to psyche 
yourself up as you see the audience and the 

power from the■ is enough.If theres nobody 
there or people are just sitting there with 

pints in front of the■ then youve got to go 
on and make them come to you.At one gig the 
audience sat there bored and I had to get 
p■yched up and put everything into it .•.... 

vhen I came off 'f1IY ar■ e and legs were 
aching. 

L 1That was all the press-ups you were doing 
before the gig!(laughs) 

~ 1We walked into the dressing room,5 minutes 
before we were to go on and he was doing 

press-ups. 
4 :Yes,1001,1002!Even if you have a hostile 

audience,y:,u start acting about. 
L sGets us banned foa playing in pubs! 
A 1A mean band!(laughs) 

G :Show your battle scars, 
A :I slashed my arm and had cuts where Ive been 

roll~ng about the dancefloor.I slashed my arm 
.... they waru:ed me to slash theirc ! 

L :Thate a lie! 
AL :Do you want to be like Iggy Pop? 
L 1We call him Anton Pop! 
G :He doesnt do it all the time! 

THE HILLS 
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AL What music do you all listen to? 
L Leonard Coben .... no,lm only kidding! 
A I like Joy Division,New Order,Spea.r of 

Destiny,Virgin Prunes,King Kurt. 
D :Banshees. 
A :Party Day. 
L :UK Dec.ay,U2,Big Country. 
G :Were all into zz Top,we aaw them on the tube 

and thought they were brilliant. 
AL :Where does the name come from? 
L :A zombie film,Dawn of the Dead.Its a film we 

all like. 
AL :Have you any interest in politics and music? 
L :No,not really. 
A :We've all got our own views but its strictly 

to ourselves, 
L :We're not that intellectual except he(Anton) 

was when he first joined. 
G :He was going crackers when we were charging a 

~~,; t ~~!8 ~ ~s ..:y:!t~: •~~ oZi t:0 t~~ ::~h ,·. 
gig. 

L :We do all our own advertising,t-shirta,ticke,a 
We do it at an art centre, 

A :It gives us something to do and gets the naae 
about, 

L :Its our own way of hyping ourselves.Nearly all 
the bands in Barnsley ue the art centte,we 
were the first and told all the others., •••• 
Danae Society used it for a backdrop, 

.l :We had about 120 t-shirts done which we sell 
for £2.50,Dean is a graphic designer so does 
all the artwork. 

AL :Wo\lld you move from Barnsley? 
A :Yeah,to somewhere like LA,+ 
G :No,there are too many ties back home. )' 
A :Danae Society just come down to do their • · .• 

business and then get away from it which bands 
down here cannot do. 

AL :What do you think of the current state of punk . 
vi th its wide variety? • l~lit 

:Its good in that\ theres alot of different ~ ,:-S,. A 
types of music ahd you cartt put it down as punk . . ')!; ' 
but bad in that you get shoved down as positive,,_.._ 
punk,hardcore,instead of one banner. , , 

L :People dodt really go by your ausic but your • 
image. 

The name,Creatures of Habi t,may be unfamiliar to 
you . but if theyre given the right exposure then 
1984 could be the year that the quality 111Usic of 
the band will be familiar to everyone.Their music 
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LD50= LETHAL 
DOSE50% Write to your M. P. at the House of 

Commons, London, SW I asking him/her to 
support our campaign. 

LD50 ••• DO WE REALLY N:~ED TO MAKE 
ANIMALS DIE INAGONY? 
The LD50 represents the lethal dose 
required to kill 5~ of the animals 
used. It is an acute(short term) 
toxicity test,of which 464,266 were 
carried out in Great Britain during 
1981. It ia used to test oosmetios, 
pesticides,druge,food additives, 
weed killers and deter~ents. Typical 
signs of poisoning are unusual 
vocalisation,tears,diarrhoea, 
discharge and bleeding from 
conjunctiva or mouth,and convulsions 

NO PAIN RELIEF IS GIVEN .•• 
DEATH IS THE ONLY RELEASE •• • 

In a recent scientific paper,Zbinden 
and Flury-Roverei oonoluded that 
the LD50 test hae very little 
value in reoogni■ ing the ■ympwma 
of overdose in people or in 
predicting the human lethal dose ••• 
(Archives of Toxicology,1981.) 

THIS BARBARIC TEST BELONGS IN THE 
DARK AGES. 
Addresses I 

National Anti-Vivisection Soc. 
51,Harley Street, 
London Wl. 

PAIN 
ISNOT 

BEAUTIFUL 
Animal Aid, 
111,High Street, 
Tonbridge, 
Kent. 

Write to local companies who may use the 
test, requesting that they develop a 
humane alternative. 

BUAV, 
143,Charing Cross Road 
London wc2. 

• •1¥\i ,I',') ii I❖) I ,ti:fi=•, ,fa :Jtffii fo t41f1 

Write to the Secretary of State for Education 
and Science, Elizabeth House, York Road, 
London SE I, requesting that the Medical 
Research Council allocate funds specifically 
for the development of a humane and 
reliable alternative to the LOSO test. 
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